Alternative
experiences
with people
and artsts
In Sapporc

SAPPORO TENJINYAMA ART STUDIO
TOFRAXRMUT—FREATH 2018 FEFHECIRE Annual Report April 2018 - March 2019



2OolF7 FMIT=1 A7 U

bedEARTN/IENERE > AR MHEZEN L CihE > 728 51ZARMILT — b
2FIEANRIT— P EHROR Mkl L VIR S22 LTL L5720,
WERZT U %% ik D H I FEM Lz bR EE 572, 2F b, AL
BOWTHIBIO 2 WIALEM MGG E - T L ES SN0 TH 5,

Mz bDREZ, COMHEE[T—FTA A A4V - LIFYADOE L LTIHE ML,
T =74 A NP ORFT—RIICHHELH 4 28T 32 L &, itz REGHT AR
DX RFEHTE LTHHT A HROEFEEZLEEEIIEVIBDE ST,
WRICHEZARME/ T 505Dy sy —id,. AFEZHELAALG LAV HRLZY
FTHERTTHAI L, T—FTA AL A - LIFYREE, HELRZIEFADLL#ES (TX
Lbwvnig, TH)Lvk, SIHY7vR)EVIBAEZERT IS EBATH D
2o, PTwad L) TRESEL S,

Flos T=T AR - AV - LIYTF VAWM, Er0FREHB L L7230 b2
Wikt BAR2Z2DIE. T—T4 A D —HHTHIhEITIAEEITLILTHD. &l
TL072,5, AHERBHEETHLIEEMEVNEZV, LEALAYNS, 22 TEGZ
BT T4 AMNOEMEA R THABILTVWEHEIEIZE oK HEARICIENE
Vo WO B EIFADAL (FIFRIMIC, Fi#ID)ES, L) I LS DAIER
WS FMEHT20IEME NV, ZORT - OB RREEE RDTT —F 4
AZMETwObD He I DOBEZIED LD, H5AN. REMAFYTAFELE AR
BRBEILZALRELEPTVEZO0d Lz, RITICH2T2DEPTVWED
b, 25—z VwoOb LEIEHTHITTI LR H LI LR DS
GIF XA INETORY FEFYVRY, RVELETL2F Y VA2 b726F
CEDRDHBHEVIDIE, b EBBELRTVES), T—FA AL A Y- LIFRIL,
T—FA4AMDRSIDEI B[F v A 2MHEENTHEET S LD,

EoFARMLT — PR VAL, THIVoHELEMBXZTINED & o LE) RN Z
ALE MR E LTHELTwW & 2w, Thid,. E2MAHETHLHRE T —F 1 A2 b5

© 5

HERPHADEATIEZLANWTLE) L) RBEAZBERTLILESAD, AL
DWTEZN, AEZAIYVHTHAATH 72D HEZEZ T THH-720F 5
59, 2FN, EoARMLUT— MR VFREEZOEY (ON—F) Tldn <,
BETLMEHD, RO, 7= 14 A MDT A FT7 R H. Eikl v o 72AlENEE
(V7 D) BT TR LRV, BWEZENOPRETLIELETH D, So12ARMIL
T—hRAFTFIE, WEEREEZIRZLDO[H LWIEE ] Z0LDTH S, (MO)



fiinnfl Crystalization
2014 -2018 £ T5 M OBHE

20184E9 H 6 H 317 %y JLigdE iz siibueg 54k
SEHDESIZARMILT — F A7 VFIZO20TRIETE, BEhshhvoddis

BEHIRHEHED B 572 L EDT L ThH Do HBIBAEIEA T, MR P 3 B2 i
DAZ Y TEWHELTODBT —F 4 A MDAV, REOBERZIER L7224, EED
WETKEDILFE o 2 MEADPTHAEL TVD 2 LERIIDT TN TV TEF DA,
WIELTWRAEANT =74 A POFELMAFRFIEZT TN T—F7 4 A FdER
o ThHBEER > TSNz VIYFVARBENRWITETREVEARATH), Ao@wE
P> TWBOREE, WHTEVAY, 23 225 1 L ODO%H ) OLKAMEE FiE
L7z

g AT A 2l
W7 BE AR RA T 2 ER IR 2 R L CEBIZBmL-2 L, 2F ) vz
BZhH] L) [TAFT]HF, COMBICT—F4 AN 42 - LIYTFVAOWN%E
A ZLZ D ETREELRETH L. COMBOEHTELHIHTHY. FHO
HEMBE R 2 . ARMEE IHOLF 2L —Ya VERBRLZLOD, T—T1 A
F oAV VYT AREOEE S FIE, RS — PP OEREBE YR L 22O HH T
LT ENTELILICLY), BROTNEFHATHELT7T—T 41 A PO=—XITIER D
EHEHEZEEM L2, — /T HRICEST, WYBLAHRT > TV AARNOREN
MEREASHEBRB L2 Lk, THERRIC A LAMER 2 X2k o7 [RF VERICIZE
HICZBEAD TE LoDl FHILWKRESIIE LTHEZS X9 1o 7] &)
JDOIZERESDRED, RUICEME N7z, ZERRBOMBIHHE L, 727260 %
EFLxZwv, I Ia=s 10 [Zh] bR 6T e TER,

AIRBEEELCTOHLE

EoFARMUT = PR IFWIBIFELT—FT4 AL -4V - LIFADNEHE,
[—H—&M |- [3B%EM | 7—F 4 AP -4 - LITFVADINTTOHRIZBITS
WA ATIR 7 4+ — 2% BIET, AHZETHE7 =51 A M ORBHCABZ /I

L7zikazBAL, CORDIZ TMYELWHAETEL] [T—7 14 A MAWHIEHH 2
WHDDLIENTEL]I[T—T 4 AMIRFEFR-PIOEFLIKKE (F227) Db
RS, WEEE 2 BEICRET LET T 2 e TEDL ] LW KRR ZHRMET 2 2 A
T& 7 WAEDWERE R VEM TR AN G2 70 o 72 & 7210 D & o T 24E H LAREIZAEH DX
400 AU EDOEEDNER T L)1k otz T2, RISV BELIFET LT —
TAAMIEoT, WHEMF 27027 PELL, BREBEE T EDF 54608
ZARBND LS ot kT2,

bR IE & D Hedt
T—74APOHCHAMICEH) ZALEETET—FT 4 AL -4 ¥ - LIYTF VAT,
BEORDLY M2 XET200MERBET 2050, L)ALV LEE %
BERBMBEIITEST D o720 Famn b)) EEEORD Y IS % 4 L <%
FELWAEREEE L v R Z2RMETLE VI L, 20D [ H—F ik
TR -k - P & B - A (BRI & dbdEE R - AL CIE L T —
FAANDZ—XRFRE Yy F oy EEs /WiFea—F4 42— M 13802 %
VEARHICHEBEE, WETLT7—7 1 A MNALORHEZAS /BT HF I 3R
DL RHBELTE, Thhbid. ThETOT—F 1 A Ofil % OiGE) & 15H
DEBEROEPOZNHDWHENTGHT 5 -0 DHMONE L Efl / 7— 7 4 71T
DHATYL,

F-v-F
459" % Sharing

L B2V 5 Collective

BH L HiL 72U Sustinability

CNEDERIE, TNFEFTESIZARMNT — bAS I FITHA L, BRYITEE) %
BIholdRTCOT =T A A OB, V¥ —F, 70T 27 2B UTRZHIC
G20NTHEEDL I BRODOTH S, il - ALBEE W) Hid, £ OWAET—7T 1 A b
LERBIT VEDORZL LD, EoFARMUT — MR IADER, T—FT 4 A -
AV - LIFrAR FReEREbL, 750V 7 - LIa— (UCCN 7B T A
BT =74 A1) PRAOPETLANIL ) CHEOMBATETWLIHERELY A,
FHT5EL V)M EZ 2T THR LD 5 2 F O ALV,

SAPPORO TENJINYAMA ART STUDIO

-



SAPPORO TENJINYAMA ART STUDIO

N

T—tEx VT

ALBEHTA/D - e 2RI L 22 F I L O &
W7OTThe 774 AEBMT B F4
HREBICHHEBIT I L EN— AL
T=TAAMIEDT =2 Y ay THATT) .

T—=FT4 AP
TV TF—Ta v
WAEBIED TS & IR & DFE AT ) D72,
T—TAAMNDEFR=—Ya e s30T
CIELTERT 2, b—2, BEREL LD

all about S S NTAFMNT — A7 TF

i A D JEi
AT b R T & 5 AN = (ko8 L vk
UHE LTRISATN 2, AHAOMIRY,
B 3 = b 5 — PR S0,

TS
MG Y — V&

AR b

AENOERM A HOBME /MR, AKX

7—hFEHERD

R — & X — ¥ Facebook, Instagram, Twitter,

YouTube, Podcast, E A — )V + = 2 — Zfitf3,

B RIED 720 D7 L A1) ) — AVERL & 54T
T —A A T E R TT> T 5,

AL A,

E7ray 7 b
R ess

A2 1l

INT ) 9 7 ANR—A
JaJy 7 b
WS 57 —7 4 A b LHEEFH o R8I
ZHELA L, BHLWICHEL G AR LD
RN E DL BT & A& HIITHEREN T O R
MAERLTA L2 2REL, TRAGOHW
LT =T 4 A NOFAEEEBHAERE HilZ

HHRWEAMD . Th oI
55912%%,

o (FBK ML
AL D 2 it 3%

AIR FEH4

EH400 NP EOENSAD T —F 1 A b7 LT
Wik F 7z, TN TRIME S 2 b= g3k
ZMBEOHMZZANRTED, MADT —
T4 A b EZOWHE T TR ALBO L
FEM 7 T A BREZETETVD, T
LT =7 1 A bOEHAFHNOME - F
¥oFlwarsryyLTHRHEShTWwA,

AIR
TAVZ =L a—F 4 F—F%—
BN & 210 R— N 2 3E RiEOEW
RN 5 7 SR EEEIO 7 4 74 &4
RTELREZEML VD, T—F A A MER
5y TOMHERI—T A TR EHADITI 2=
r—varvkihbI iR ARTA L7 5 —
WX BWHERD 7 A 0u—T v 7, R TaY s

MZHT 59 R— b HH Y. Wz H
Fre7uy ez hogEE
AT,

(AL =i ft )

< —

HA DT AT I — AR 1.5

LW ORY VF RN L N LD, R /f
LTWw27 =74 A MaLoxizEEs s

BaE OBy =70 v 7 (BWA 0 £ W), LR

fHR, =2k E) R RN

KA Y T F

3R TF

7T—h&
TV 27 7—AMT—
© ZHREHHR
#A % 3 HIH I |

43 % Sharing
& B2 b Collective
23 HiL 728012 Sustinability

v OERIZERELL D A

B F — 2 8% 058
HROBEZ BN ve b aEXx MK
HRITOWT, SRELAMME, BHEPLL AL
L BERRRICOVTEH LY D X ) I2E
Abhbll, ZOLT, Bzbix[z7 ) o4
TAET AR LTCEZEFTHNLNLT

EDD1ED ) Ho

O—ANVty bIT—=7D
R L 06

L/ AHFE =T —T 4 A PDIZDDOAY Y

F/ T4 =NEFET =7 DG

MR OBk L /i b 72w, 20

by, NI TICH B idii - $Ea% - Hely -
M ED%D D,

MALZE MDA VT 5
AEMIGB ZIT) 0L (=7 =514 A MR L)
DF ¥ TRAL LTSS L EHEL,
ZOWEHELETLIHNTI OO TR T 5 A
ZREBEALTWVWS.(ENVT - 77T v,
Py NI —=F v/ EIBRASE /)

AIRIEZ A Y FI—2
L EEREOMED OO T L L, Wi
fMEZITH) 7T =74 A M OFEHETHOTat

:/ o AT, WIS E oFENE Al ) ZiReRAEL T
bo FRMHNETICTHITHLII A S — 3

\/Xm Y5419 T—=T4 A MENLAZENIOMH
L) N AEHORAESE - FIA - S0 - il e o % v

P = HEEEBR LTI RX—A
R LTWA,

WIRE IR B

FIINT —=A A4 TOFHET, WELTWDS
T—T 4 A ZTOWEE). LRI T WA
ZEREL, k- RIEL TR, T—A 4T
F=F BRI T 5. (7 — b &Y+ —
Frry—)

AIS7IY=v7 /825 KT —FAY JAOWHT—Hh 4T

SAPPORO TENJINYAMA ART STUDIO

W



WEAEIRTErL

Public Space Project
INT NNy P AR—=ATaI =7 b

WET BT —7 4 A M ERHEAHOMRAAIKEMZ A L. BELWIHEE LG8 % 250
LdH)Re>L 52 L% HMICHEZRNTOMERMEZE< T Lo zREL, TROH
WET =714 A N OFAELEHPHRE BEICHLIRNER/D . TROICENS X )2k 5,

HeOWRE, SELTWLET—=T4 A MDIERA XY MIDOWT, YouTube [K
MLT7—FAZVF] Fo RV TRER, Fx 2 RNEHED |
https://www.youtube.com/channel/UCtvZE3iOdYpwx_T_nlu6_Hg/featured

r=re)
AIS7 7 Y=V 7/ EoFARMNT = M A5 VA OWBT— 24T

P
[=]¢
T—=F4AM - TVEYF—Ta vV

WEFIEOFTFE L MK & DFEHOL VDD, T—FAAIDEFR—Ya vy 43
VB LTERT S, b=, BREELELEDI XV b,
2014 ERAfE DGR, 2K OENND T —F 4 A Y H—F - Hilfix BIIZHAEL TE 7,
MEOWET —T 4 A P BEHERTIHE, KERLLFEBLTOLIAXRY POIHE -
Too TIAR=DINBEEDNT Y v 7ICHEENLETF X v A% D570V 27 b,

CFEORE [EBLOLRPDOLIC] BHREE M —72
WA+ S =TI - Y TE— 1y TV AEBRLES 5 A4 7 —E B
[Mountain Plain Mountain ] W@ )5 505 55

- B4 B [Looking For Herring| BEJEE M —2

T—rxx 7

AR I D/ h DS RO T — -+ T 075 L 20184 EEIZBIHTE (7 —F 4 2 1)
B ITITL &K ABJEELA2H3 HOWEE %175 72, MR EOE W T —< I3t L.
TELBRPFRNRBSD, WHEDT /T4 ET4 LT =T 14 A M ERMEZRICT 2k

BERTLILS D2ORVITERAL LS DD o72L V) HADROLONRIIFTL T2
TLBBREPICSND LI RFETLI L E otz 7UZ 5 LPORIHCTED S5 T
W ST A= VAZDLDTH T T =T 4 A POEMICTEL 2B 87 4 —<—
ELTEMLTWwS L9 %, lbs AOARMNATADTI SIS Nz 3 HIZ &R o7,

ey ez b, RAnlsgess

FANNSALE L, FHOK DA TWEWEWHFR] 2 FRERNED (96 - BEEY )T
BUEICHEDERL CTW227— 7L —MEOEHE LTESIZARMUT— bR F VD
BHZRESNIZEDDIE 72, ZOBIC, 50K ) XOWFOWE (Fekazy) %
T—=TA4AMIEDZT—2rvayThEFEY)ALI LT, MR EO—B L LT,
F2E 0 FARMUT — PR Y DA DIEWFEFEOW & LTI DBEY 2504 L7z, LS
o ZARMLT — b A5 VF T2 —HAHER, 7T—T4 A+, BERREEEE
A - FRA AW - B2 BTy, E2RBUREELOL ) ADERMTHELT
THIHIN, S0 BAKMILT — P RAY IF EOIMHEL LTEBT LI E Lo,
S U ORI IS OB A H, R5, RIS L V) S EPREGHEL 25T
BOEoZARMUT — MR DA 72T Th S RKMLRRM S IEH LA XY b2 g L7z,

2018 AEEES A / A D BVGWITF / HAST Y MKz, fEhasl, 20T . RB0® / wiFE, =B (%
FBER) . YIUNRZA ML - 2NV A, HibEW, el E R Y v AfZE4. Whiz +. Claire & Sean. RHBIZ,
DATYBZE [RANL], 7—F7L—bFE, $H9DE TWEVERFR] WP EMEEHREMA, W
FHOLK Y vy —. FLIRH R R AR

T—r&TVY 277 —AMTF—

7 =74 A POEHNEERDSEDT - V& T Ly 7 77— A MR, 2014 4E DK,
A=, WELTWAET—F 14 A A%y 7RV L X ICHIAERMZ 14T 2
ARV PELTEBLT S, TRARMILT — bR F I+ %2EET 2 A0 L& LT
LT, 2018 4EFEICIE. CORKITHDLERATOT —7 1 A MBHFOEHE) %Ki
FTBHET—FA4Ab s b= 2EH L. ZOMEVERTEE S DTN OEMRAE,
B, Fx o) —REIRZERL ) Riihz DL o T&7

“WHMEERE T2 T =4 T
https://www.midorimitamura.com/artbreakfastarchive.htm
Art & Breakfast Day

https://www.artandbreakfast.info/

SAPPORO TENJINYAMA ART STUDIO

o



01aNLS L4 YINVANIFNIL 040ddVS

£ (0 EREBD 2 L L HEEO HEQD
ey ’0s 4L - —Aa4

£ (0 ERYED 2 L hL THEO RHEQOOD
peuue)] BUBYD 2 £ - Xk 4

00Z —4 LA [HYZEOTTLE] BIO HEO HEHO Y HO
lfowo ‘epewres 2 H HIM

(OADIV) 2L T MIE T — (L - TAGEL “EAD - KA Lfe (0 EBD B WA ¥ (1% 4 OO

[FEWOHM - | vAra—k Ly
HOE H S

WeH| 'B008PaS K42 - TL S

£ (0 EHBO FM CWEE < V@O
BUBI 'OXBUB]] T L &LANMY - LA

-k (QWOY X2 4O L & )QOD
BISTUBN TUOUOY 20 - HLXAA

L4 (OB WEE HEROYHO
NISBM BPRSY (& L L4 4,

. £l (@ 4 b ket ® HHRD Y HO
" lyseeL jwnseH & ¥

c ERAHED HHO M1 MO L HO
PINA 'E1UeBN  E} AR

IEEENB® W02 ® FHA@ ¥ HO
DInAeSEN ‘OPIOY 223k fHiN

IFESENB® W0 2© FHA@ ¥ HO
ojesen ‘aiind L3k Ml

MERAME® WE® HEHE@ ¥ HO
OoJH'0eS &0 WY

£—4 (@ KEO FEQD
F LW USISHBUAUYD 2Ta.2) . 24

£ (O WEE HHEQYHO
1940y ‘emeBpies ¥ 11(B

ERANED X M@ ¥ HO
D) lweend KT

- 00z LA AL ECALELAFLORYOCHE] £ 4 EAR 4 — L@ [HHEO WTHO ¥ HD

WMEH: 44— -N¥bL—L ey ‘lusminy R T

Aep 1sepjeaig pue Uy 00Z — 4 L4 [ [AY CALELAKLORYQH] £ 6 E 4 4 — L0 HEE BEKE ¥ HO
HOZ HS mjoyey ‘epiel. A MM

£ (0 ERDEO HEEO HHELOYHO
el ‘eqeueIsM ¢ TR

=L (@OWOY O & (¥ LOD
O8N "BI0S X &7

ERAED FEE BRI@ ¥ HO
%6W [00YyosybiH [ysiBeuH oloddes RIS WA

£ (OWHO 2O TN ¥ HD

vy 'ePRMOY|  £3€7 HIINNY

- L (DHO2OEWID Y HD
\ : OIUSOA 'BURADIEN  -£-4¢ Mkt
£ (O 2 b seok WHOWHAO FHO
L OIYOIOY OIOUBWEBA  SE—i STl

8L0c¢

£ (@MW WEOBIHOYHD
exynsieq 'epeseH o H

MERENEO WO HIY @O ¥ HO
LW Piv'oeseteN KW

+— 4 (@ WE® WHHO Y HO
nYo| 'PeZeEN Ft Mrk

+—4 (D FTO HEHQ ¥ HD
ONUPIY 'ePRIO  F(f HH i

ERYED ¥ HO (2@
auewsnQ'essoN By 43 - L4 - LAY L

ERANE® Fhi HEEO WM Y 2 £ LD
eS|V 'PBS0AOL (1 L - ¥4EY

MERED HEO BHI@ ¥ HO
ysoJH '®jeuvel §

EHAYEE 00 B @ ¥ HD
ojedy ‘oqeuBIBM L TR

L (DWOY 4 bk H FE CWHEO Y 2L L@OD
XoBialexy 4L b - AR 4L

+—4 (OWHO2EOTRIA@ K HD
PINKOPIH SWISDYON 744 A _ _\_ <
| |

L (0 ERED 2 ek WHEO CTLQ K (LD

yeed 44y
£—4 (@ WE LM@Y HO ¥ .v

ouN'Rhoin 0 S
8L0c

Lo VL - AXgl  4— - ¥YbL—L
Aep jsepjesig pue By
HSLHY

TR0 08 W3O M@ ¥ HO
junzey| ‘opuoy] M Tt

£ (0 CERBO FE CWEE & (K LOO
uefy‘doysig L 4BARA - LAk

£ (1 EREO WE® 2A (VLD
+BOIN. BOIOBUY OIISUOIN ‘OPIGBD L& S NAL - BOUTERL - NATAKS

£ (@B CWEO HHHO Y HO
eseqnsL'oy R C Bl

CEENLTN L ZHMELREIN L S L — LIIE
CFERIN Y S L~ L4 2 e @

O£ MR QO IR LN 2T T DI B R P R ke
FMEROHLERO R MOHED

jJuapisay
| ¥ b L— LT

I AR D' B8 0%

01dN1S 14V YWVANIFNIL 040ddVS

©



U&H - TLOIBTLELANY - L (1
YR E— ¥ LACERE
H6THL

2420 |1/ Bl
[2% >T 2241 8LOT LA X% — LMY

HOE-HB8C H L

B e

) .

VAV RN A

[ ul Buled | F¥WTR
HLE-HITHL

8LOCT | VL& £
HOCH L

Y QR 4—A{ ¥V L£—L
Aep 1sepieaig pue uy

HOL H L

EH R CHv 02N
SR YAREREE 2 AFAC AL -

- \SUYH L LY ¥L [A> 0L >R ]

YA png R ORY

M2 02052 THHE
HZC-HELHL

LG —A4BAML£ Yk
[- & 28 % - k20 JOSNOD ] F¥W T
HLZ-HbLHO

£ (0 CERABO FHEO EHiE@O
HOg WY (13 - P&

EEEANBO WO HHIFO ¥ (F O
%SW PPISHMHEIOABUNN f—-ci—(A A4

£k (OWHEOVELLEOD
OeQBMIOIOH A ) Ok - LR

00Z — & L4 | [H5HR « ] BT ® FRE MY @ ¥ HD
%OLH eAnjel’sueAojoA Tk T

() E® WES L@ Y HO
FLW oHeN'lod TAH(HTF

=4 (D WHEO HHHO Y HD
anp ‘eunfoleN Y W

£ (DMEE —T a1 @D
BUJIeD BAOYIUBN A (D=2 - L (1l

£l (D 2 b el ® HENRD L HOD

ysDeLWnseH  # MR

20IvO/ [NIQYVD ANIVIE] HE/® W HEH@ ¥ HD
OB esY  -LEE R

£ (1 ERENEG RO HHE@ Y HO
|unzey| ‘elBpOwNS MK EFL

£ (@ 2 Vet B CWEG BHIO Y HO
ounsie) ‘eweAeuny 5 ITIK

| , 01aNLS L4V YIWVANIFNIL 040ddVS

MESEME® B A WEE ¥ (X J @O
Med16ZeH A/ b~ - A~

(ER)IE EA HE WEO ¥ (% @D
OB OWB ANk~ - e

RO RO R ¥ HO
nDIYSOL ‘0S0H ik MO

1R T2 > P24 ] W#8LOT L 4 & % — LITHEXD WED HMEQ Y HD
1840 ‘emeBples < [1(8d

£ (@BPREO ¥ 2 £ LD
spog'eqqe Y (i - m&

ERAE® WE® TR ¥ HO
1SOAIYOIN ‘Plezos] TR Mg

£—4 (@ HHE HEQ Y HO
%L oJumeL'oles Y WH

e L
4! ‘e Temii maumowsosmyovio
ﬂw : owleH RN 2L 3

(EREED WEE HiEB@D

BYUNI HeRE 4y - (&

£ (0 EVHNED L2 4O WO Y HO
FTH ONV'eUed0 LR UK

(ERAE® WEE® U@ L HD

ojowo] ‘ouef) £ MM

RO WE® HEQ@D
IOZBH 'WAINBUOM 2} - V€ - RE L - Al —

1D WEO LD
UNUOUBNUBYD AT - A& - Akk

2/ [HZUBQY TL| 008D L A A LA Y +ALA V@ IO B ¥ HD
1ysoles NSUNS gt

£ (0 CEREANEO BPRE CWEE ¥ (F S @O
WeLIN '8008POS KA - TLL S

£ (0 CHEREME® Fa W 2 b v @0
eHeN'OqBLEql TLALANY - LG

HYHIZE WO0S / [Tk T |® WE® K@ ¥ HD
es|ynsi|) ‘018S VR4 WG

- ERAHIO WEE @ Y HO

~ DIOI0N ‘eqeuRIBM  FHL X
e

b 1T ong ) [0k ¥ b L] BYO O HHED ¥ HO

LI WunzZey 'eepowlys Tk L

Y L— LR QG gUNeISY K 4 2% — L &% 8LOTH WEEER L (1 £ ¥ — K@D

FTh UBSS'ONOPIOD O pL—E - A—BHA

VYV L—LFWQ GBS 3t 4 2% — L 4% 8LOCH) WEE® L (1 £ ¥ — k@D

CeIOABOH —(1—7 - L1 &

bl (D) 4 b ook ® B S HD

T OWON ‘epemeO Y HIKM

HAZE Wo0S / [T o M & WE® WH L@ Y HD
IWNA "MBiEN 365 Hth

HYLSE WO0S / [ HHEQ S & WAE® HMY @ ¥ HOD
OUBH 'RIBYON WL W&

gt —e R w&mp,ﬁ [6 ZUFHOY TL] 0089P L 2 AALA b £4ALA YO O BRIE ¥ HD

Houmel ‘ogny W ¥V

- LTI [HZTUHOY TL] 0089P L 2 a AL A Y+ A LA L ® MG HilE© ¥ HO
: - DjeloeN ‘DinsielH  FR ¥

, B4V — LX RO R [ [2 0420 > %2 ] SHAD WHO £ 4% @ ¥HO
OuIN ‘ouibeH  E1% R ¥

EYYEO WO “HEO BEHO Y HOD
~ FeM PEN'OUOZBINY k& FLL4

£ (@ WEO HROD
HogWY (- vk

£ (D 2 b heob® UUED ¥ HD
MSDELWNSSH KR

IEEH) O W0 2 © HillEHE Y HD
o 'epel N EE

thoA |y
XA Lo 2~k G L ]| LEBAL—L
HLL H9

LLEFX - TLOUSBRTLLAN)Y - L (12
[ £ QO % LUk 2 1 UBYOIq S| IBUM BUNOT - DIOVHD | £ & B AL —L
HLLH9

MET2 =l 4= b L—L
Aep 1sepiesig pue Ly
HZLH9

01dN1S 14V YWVANIFNIL 040ddVS

)



01aNLS LYY YIWVANIFNIL 040ddVS

HIZE £ & 6 LA LACL [ [RIBOOIUON | STEHG) M3E® FMAQ@ ¥ HD
odjje) 'epeyeL £ ) HM

Lt (0 CERAMED FT WEO ¥ (1 y@ LD
Hiy wolusen) —oy4s-9d

£—f (0 IERE® FL WEO Y (F QAT LY VD
oy jlouled —(¥—%- yu

£—b (D FE ¥EO ¢ —22LED

L@ Jeedhuoigoq —nLN - —4—-2A

IERANE® WO MY @ ¥ HD

Piv ‘©feseBeN g Xat

a [ERAEG FLE HBE@ ¥ HO
» OINPV'ePDI0 L5 I

£ (0 CERANED WEE® E @D
E24 WU L NN Z RV -3 |
£—L (OHREO ¥ (& @D
uigoy ‘'vosdwoyl £ ALAY - RAD

£—4 (OWHO2O HHBHOYHO
0RIOL 'BMBSO 3 Y

£ (0 ERANED FAO L ¥ L @D
UBASHYD 18SSNH A% &\( - A& LY 1 &

£ (0 CEPEIED 2 Vel HEO LT L@ K (LD
FEeW uwied gLy

+£—4 (0 ERYB® PEO REQD
FEW UNYOUBWN'BUOMY L T4 2A - REL 4

MR §8© 5@ Y HO
FEW PlGH Bweyel k0%

O)L—C-A2A—EAR—(1—2A - L14 RO HES & b A @D
[108)J3 ezzZld Oyl | F¥HET HeY'UUBWSDl] AL - AAYAL
H6c-HccHS6 £t (D WO ¥ < £ LQD

SBI0OIN'PIBINOE — &4 - 4O
£—4 (@ ¥4 40 #EQD
EMH-BUN'UBA LZos-T)

MEREB® W2E® i@ Y HO
HOUIYSOA ‘Pleznsie (|5 Sk

RO W02 © BHH@ ¥ HO
eI0NH ‘ensiey W F

O)L—C-RA—EAR—(1—A - L4
[Weydezzdeyl| LLBAL—L
HZZH®6

8L0T $F XM [H S £ LAL - A2YAL Ak LA—N - A ba: =AYb L—L
HCZH®B Aep isepjealg pue Ny
HZLZLHG6

TR B EACHE R
€65 LHMEHIH6

lagwaldag
6

8L0¢

(ERANBO WE® £ + £ @D

uemy el 214 V&

(EREMED FT Wk Y 2 £ L0000
euppues leRoy T4LD - X—(d b

» N
-

Ll (DWEO I 2 LAY LD ) g
HLW CONUSURINGRd Ak} LA-SC- A A
SOLVA IR 2HLLANLY—& | [GUWOL( (42 BTG WO “[EEE HUFQ LHD
% eW oinsa)’‘clowmneH MR ¢E
£t (0 TEREEO FE HHFO L HD
%6 PinAnse‘eseyuny L WK
ERENED MO 2© BRID T HD
OINZIYS 'BIeYBO 6 W
£t (B F G HED UM Y HD
PlOWe [yONGOSOH Y. ARI
ERENB0 SFX© Wl MO ¥ HD
oiefes DRSO M WY.
EEHED 2E FHAFO ¥ HO
NSIeUSOL 'esOuH il KON
A= b G [ T= 24 sk X WY -3 ¥ 2 — A — L ZX1© 2 1 O B3O HlIEH® ¥ HO
OAnIeH ‘lysjUedeN  Fii B ok

a2y
[ — £ - YT W] FHEHR
HZH6-H9ZTHS

g

£ ERAYEO B HELO EROO AT LY AG AN PETATRLOOAR S T ) A
BuOUIPSRd  2k— & - 43¢ [ UL FR CRCREIFATRUNCH | LeBAL-L
WO FLO HEYOYHD HOCHSB

ensuNS |V A

9JBONOOL/ [BLMh 7 Vsl [ MY O R @9 R | SH®) WHE HlHEO ¥ HO
lung ‘pemslol  30F MR

98O NOOL/ [HEMY Y Vs | HEYR O R R R | M@ ¥ “¥0E WO WHRQOYHD
nzejesew 'amind [

£ (| ERYED 2 Vel WEE 4 — 22 LD
enoUeYO'WIeY L4nAAA - TIA

L (0 CERIED 2 b el WK 4 — 22 L@D

OURSID] 'UBSUBHIOYWE 2 — ¥ LYA(E - 2HAN » FETAT B bd
EHIED %HO BUOEE@ Y HD AT
nwesQ ‘eueBoyl ¥ HBX H¥Z H8
L4 ((@DHFEO ¥ (F @D e Edd : £ - ¥ L—L
uiqoy‘uosdwioyl ALY - 22D Aep 1sepjeaig pue Uy

LT 24 [HIUFHOY TL] 0083 L A AANLA V£ ALA V@ HEO F#AQ ¥ HO H6L K8
vouyeL ‘oqmy B ¥V
00Z — & L4/ [NQNH T ¢ 2| kAN B0 BHRE B$EH@© ¥ HO
OInA ‘Presemey| Y Sl

£ (D 2 b et ® HWHD L HOD

YSDIBL TWNSeH 3 K /.l) 0\

LT ¢ TR WFHQY TL] 0089P L 2 AL A V4L )@ 8O THI@ ¥ HO
US0®S NNUNS it

LT 224 [HiZUFOY TL] 0089P L2 a1 LAV £ALA YD [FIEE BMI@ ¥ HO
nsijlyso ‘esosH [k W

LT Y] THQUFHOY TL 0089P £ 2 G AL A Y44 LA V@ [HEES B IAF@ S HD
OjjynseA ‘'Bmezny s @

ERED FT WO ¥ 2 £ 00
OUIPUES IBROY TARD - X (4 A

00Z — & L4/ [0 % &7 ¢ 2] (EEE BT K20 HEe0 ANar—~ A RLRAT AL L2 A AL
AL R A 6522 c8| EigT
[ER)8O WEE BRI Y HO H6L-HGL K8
BANA'DINZNS @ 46

[ESA) 80 WEE® HHH@ K HD

%1% ofoeN’ewlliusn LF W

AMd—~ « —ERAL —\( - —f

HEETR
HZL-HLHS

01aNLS 1Y YIWVANIFNIL 040ddVS

11

10



01aNLS LYY YIWVANIFNIL 040ddVS *

1.

b L— LY £ 4 0L WY SRR HEE 81020 WA T T Y HO
eynsieq "epoimy|

L00 SER UV~ 2 AC WO R Y (2 HOCEM

H /Z-H S¢ m LL 00Z — 4 L4 [ [ E o] BT® BEE M 2@ ¥ HO

%8y DinAowo] 'eweleBeN Ly M

KRGV LY £ )T (4 MW GIEAEAXHIN T e 942 —d £ | BYO BERE 14@ ¥ HD
OUIUOIN '0U0D LI K

- ,Nm «R* LMY RO R [ —Uh—AY | Yy [SEHBUNY LNCIPERORY T L2 ® WEES MY @ ¥ HD
opSH'RIEH £V i

FEEY A — LMY RIS R [I[Z [SERH YUY 2ac MO RY ¥ 18| WE 345 14@ ¥ HD
BDjOUCH ‘Noes L4 W

KRG — LY ZE1© R [ [Z [ SR UNY 2 C RO ¥ L% ® WE® BRI Y HO
OOA "spewe)| L ¥

KR &Y —LMPXZEIC R /(G [SERH UV 2 ACIEEORY T L% |® WOr @BEHE ¥ HD
OAowoy 'eAnZIN -8

KL &Y — LMY R C R [I(Z [SERH UV 2ACNEEORY T (8O HoI@ BHIE ¥ HD
ojnseA‘noey L3I

FRLYA — LY ZEIC R [ Z [SEWRHUNY LA EMEORY ¥ L% | H WES M ED L HD
eumjeg ‘eunsiesoy g > 2 EIF

FAEY — LMY LEICR | —th—AY | Xy [SEBHUY 2ACANBRORY OB (DWMOY 2 bl “WEE HOME@ ¥ HD

L& - XL—C efowo] ‘eqeusiem il TR
2

[REWOIFAIRYL] FFWTHR KR LY — LMY ZEIC R [ [SHBH UV 2ACBEEORY T A% |H) WEE HME@ ¥ HOD

H6HCL-HEZTHLL OABWIEYE BUNSWOY £ b £-L 4ALK - 2X T4

- KA LY — LIE R © 2 /UG [SHEH UV 2ACIBRORY Y 0% D WOr B WEE HOM@ ¥ HD

oxEAY 'BRIMY  -f3i FH
.‘n.p“?

KRLL LY L )T (4 MW HIEZEN XU N 92 92— £ B0 BEE HE¥EO ¥ HO
Moy ‘s TR TRy
I =3k 7 L4 0L UV FHEE TS 8100 FT CEEE 800
J UTHUSTM R LA —TA - =&
GhL—tfo AEL D

& s y EHAEE H 2O THIO ¥ HO
L& B A L—LALIBEEY “ ’ ONOA'HON LR ¥
HETHLL 2 Lo (0 ERBD 4 bk WD ¥ 4 £ LOD
Laf—fp - AL Y HE b 4 Y L—L PIRIVARUIOY Az - &4
Aep 1sepjesig pue uy KR ELLY LT (4 NN GEWEAYINHIW T D¢ 942~ £ ] BTO HEE B0 Y HD
HS8LHLL DioYe) ‘epRiel R X
GLbod—tp s ALLB—( (1 £ (@ 2 V4 LO HIHO Y HO
[{4TROL - %4607 L] BIUTE HERLTImOMH #UR
H8L-HEL K LL E=— (AL [FOaU=~MOHOL| M7 ® HEO B ¥ HO

Z 8L IBN'SPON R¥( Hif%

AL T MY/ o — L3 3 SFHEEHWIEN A0 340 WO HHH#HO Y HO
enA ewifieN Y & ch

HOOTE # [ el / [IVA-NVS IHL| MY ® RO HNF@ ¥ HO
F TN MIowoy YoNBEN ¢ § 2 Rdth

+— 4 (@ WE® FWI@ ¥ HO
%19 eAesep Bweyelys Tk RE

£4 4% SIMVOS/ [BLOT £ —L ¥ —L 221 R D WHOY “H® HIEHO@ ¥ HO
onsieq ‘olusewes  HNC %M

£—4 (® M5O BBI@ ¥ HO
1uSOJH "Bevel i i

£ (@ 2 Vel “BPf CWEE BHIQ KHO
ounsye) ‘sweAeuny g T

JETo [ITEYNOIN

B L ——y —\ —\
'S

[ 2 Y %6 /N0 6WED Pnq JueLodw) Ue | F e )

H6-HOKLL 8L0¢C

¥4 4 SLUVOS/ [8LOT & —LY | —LZECR [DHWOY “HRHE HEE@ ¥ HO
oyns{eq ‘olysewe Y ¥l

(EREE® WO FMIA@ L HO

1USOAIYOIN ‘Plezos] T Wi

HESHE® WEE HEHQ@ Y HO

OjowoL ‘ouen £ 5 KW

(EYHME® HE CWEE HE@D

Wwi'olN vy - KT

HY2WO0S/ [HEh Y- | “C0IVO/

O EHOGURINY UL L YT U O WES YYD Y HO
PV ‘'jeseBeN i 3t

£ (0 CERANBO WE® £ (¢ LOO
HRWe) WBY £ L - R L

£ (0 CERIE® WEEE & (¥ LD
Yowed AN ¢ &f—d* —fift

BJBO A0 OL/ [HEME Y Ul | HEY B O R @ 2 | SH® B “HE WO HHBRO Y HOD

nZeyese "aIDind 1€ HBK

WEAVERTHHY /4 — L3 3 FEEERBENYAC ¢ R 40 O MO L HO

oJyojos 'medeN  si—Tk H¥

U BDR 0T 1 SEPED UV SED WEE HEYO ¥ HD C 2 D#E S COONVIN O T 5t HH

ehnsjol ‘'spewn 5k HM SEMT £ £ D LR ME RE

£—4 (D WHEO WO Y HD HZZ HOlL

OpijwnA "Bwysewes  JRE WA

b L— L7 £ 4 0L WV 33EE i 8L0TH) WEE 8@

HTW HEL'OME L (14 - X—&/¥XTRLWE

— & —%k b oL—D 7 L4 0L UV T HEH 8LOTE WO MO Y HO

PIRINO ‘MONBRYES Mok L0

KR LY LY L )T (14 NN L EED) 0K /
[TUis5Q%] ¥ —f ik Ly LAy CHITI/ TSR] 7/ CHITIOD | M@ WEE® H¥%E@ ¥ HO

—TX L4 TAR—( X~ )OO
- ¥ - UOReWeqIH | W
HOE-H¥Z HOL

wu

eV eINiH N BB
KREYL YL YT (14 NIeNY ) 20K INﬁ L4 - TAB—(¥X—4 - o WUndl: 4 - ¥Y)L—L
TIWE Q] Y~ b b L b L 4 AT CHIM TS 7 CEIT00] M7 ® W36 M@ ¥ HO Aep 1sepjeaig pue Uy

SR ‘RINWIYSOA Rt HAt

(ESE) B WoE® BN Y HO
oulus‘ouesiH 4 Y
(EEE)BO WE® B Y HO
lysnee] ‘oujyseBl 3 5 A

ERAE® WE® H B Y HO
_o&-_v_.g B HE

(EREE® W2 ® HlIFW@ # (¥ LO

L e01eSsepuUBHed —lL—\ - —[i - ~ATR
£ (@ 2 Vel HP CWEE BMIAI@ K HO
oInse] ‘sweAeund i Ek MK

HIRE £ & & LALACL | TAWEROOIUON | SEHH® WO TMA@ ¥ HD
ojie)) ‘ep@feL £ ) H

£—L (OHOXE PEHE@ Y HD
ONNOA lwebeN -4 T

P L= LR £ 4 0L IV T EEE 8LOTH) Hi®) 1 — 3k i 2 200D
Buoygunr L E£.2TE

Hlec HOoL

MR 8@ WO WO ¥ HO .

LR 1S) OfeH U B —ACAG - AT=& Y
N Y b L— Lk (L)) 7 £ 4 0L HIV FHy 8LOTH) W2EE HE 1@ X HD ﬁ_.__ﬂ—:—..ozc_w_& :_B.:_..OE._ G-\ & LLIZWT
ensied 'epomy Y HgE H8KHOL
ey

['w W UIEJUNO Uleld UIRUNOW w ™ w ONINODIWOH | Sl () $i© B @) s H(D —AL - Ax AV L ALY AL
PATRYY. A ‘— ) E AL ATL LA Lkg

£— & (DB WHEO WK ¥ HD [ <¢E) /ANIg ] FIETH

ySDeL 'eMeS 2] it

(EEENB® F3© il @ ¥ HO
D e X T—

£—4 (@ 2 ) oL ® HWHEQ ¥ HO
yS®RLWNseH & YR

£ (0 CEYEMIED WHEE ¥ (1F L @O

H8-HZCHOL
1800100
LW GWMSBAOID'USIBH | Lk -a—0L - RAV

B2 0T 1 [OHIH MAN] B [§1IR© 1K@ ¥ HD
%OW uey‘mieyming RONE w —‘ON

01AaNLS 1Y YIWVANIFNIL 040ddVS x



01aNLS L4 YIWVANIFNIL 040ddVS

WIS U IBER

— £ (@ HHO HEOD
BNRURN L2 - G4

— U C ¥2R 0T 1 TSEFIWERBLOT 4 —LAZ TF] 4 A 46— @ HEQ WK Y HD
oiyojog "meBeN  si—Tk FX

U ¥R 0T TSEFEMENBLOT |\ —L AR 3] A b 4 —® WED HHH@ Y HD
EINA ‘BUIfeN YU Sk

U ERR 0T [SETEMER 80T | — LUZ T o A3 b 4— | @ ETO BRID ¥ HO
- E mjesieaouen Y T

00Z — 4 L4/ TRRFH Y] MT® {EEO JEHO ¥ HO
% LH PlRoBN lYoowUe) L A6

00Z — 4 LA TARF Y| BT HEO HEUD Y HO
O}9es 'BNWNSIBN  LER MK

L&Y — LI ZEIS R/ [BUMIBH 104 BUM00T | 33T LD FAE® PEE Y HO
uey ‘unqrojoy| R 7

YL 2H 7 £ 4 0 L35 FHy 8L0TO) WAE Hilkh: @ HO

B 0P MINGVWNIHS RESH
[BuweH 104 BupjooT | F¥E £ (D WO EHED
HOLHEC-HG6Z H L uenyooelx Bueyzieog G\ i

(ERIE® 35 WO HIE W@ ¥ HO
Pl ‘BuiyseOeN £ $1K

AC—EEEE) I SN/ BV [ - 1 T () 2@ H 3@ Y HO
lysoAns] 'epesel M H&

£ =4 (@ 2 b obeL® EHRD Y HD
uS®jBLWNseH & YR

— & =% b oL — LT SIEF y 8LOTO WAHE HiEF@ Y HO
OIUO epnsIeN  Fd HW

Y ¥ L— LT £ 4 0 L3ETEE Ty 8LOT® WAEE® —F (@D
es|g'syeese] | Ax&—-) - ¥XOLT

A = N YV L — LHEY £ 4 0 LT HIEF H 8LOTH MAEE —F @D

LRELNC- A4 4g—crL—L

Aep Jsepjeaig pue Uy opeqoyopedy K/ fiacd - 4D
HECTH L 4% b L— LAY £ 4 0 L% HIE R 8LOTH WE® £+ 4 @D

sjoouelL] Xnejwe| — % T - LARGL

Y b L— LT £ 4 0L MV ¥aET H I 8020 WA ¥E I@ ¥ HO
exnseq ‘epoinyl Y HEH

£—4 (O WHEOBHAQ@ YHO

BPUSINIWOPIH £ AT =432

ESH)ED EX® 4+ £@D

uowis 'sipeied A &aC - AFA

Y b L— LY £ 4 0 LT HIEF D 8LOTD WHE® L (VY — (k@ Y AL LD
oURISUOD ABYUIH L L LA - KR EYAR

L b L~ LT £ 4 0 LEEF Y 8LOTH WEEE® | 2 L @D
nypen'sBd Y& - 4d &

EYHANED FTO L (£ ¥~ 00
RsD'dRYS L LY (14 - L~k

(ESENEO WHEE L (£ ¥ —+@OD
uiqoy ‘piened J —~ 4 - 2An0

d—4»-2an

e
HZL*HOLHL

¢

Alenuepr

MEXE “—T s - LA LL VLA XAKYALD
R R P A R A (e
[{Y b Ll RBYU - - B) 4—1 - { ¥ b L—L Mmoupys

610¢C HELH L

2 £ £/ THIV YILAVY @ WHEE HHf@ ¥ HO
% LW Houesel 'epnsieN T HIW
WO AATH [~ 42 o 428 a—7 ] SWTO B HHED L (& O
URBNJOWN] 2 VLA - —~f— g

SNANETH [~ 44V G- 428 &—T] SHTOHHHE HHHO ¥HO
BUOJ| OUBLIILY RN QQRAR

¥ L— LT £ 4 0 LUV BT EFABLOCO Fhil WHEE Y2 £ L@ K HOD
omjel jWeulN W M

W s RN TTHHI /N — L 03 3 FFEEVWEN L0 23 L0 FTEO FHAQO Y HO SAD - L L
fesieq ‘ouen

et [NOOTE 7~ £ | Bk EHRR
HGELLY L )T (4 MW EIREEN IO T 96 % G 8% — A B ] BV@ WEE B Y HO H8L-HVL HCL

OUIYOIN ‘0U0O  G(BE 5K

KL &L LY L)T (14 BN I WZE LMW N 942 G2 - £ ] BT® BEE 50 ¥ HO
o) usmind & TRy

KR ELLY L YT (14 MW HHWEN MW T DsE R G % —d B BT RO HEHO ¥ HO
miojyey| ‘epoiel W X

£ =4 (@ BHO BEHO Y HO
PAPRY 53

£t (DWHEE® ¢ (¥ LOD
HOPIN'OSOMH Zn3A - (] &

+—4 (1 EREEG B O2© B ¥ HO
JuNA‘eMBYI0 ST LK VK

TIVH SNOIDIYUd/ [IHSYHVYMVL IMNAINANY B HSYN ANNOF | MIZ6(©) 4 2 £ ¥ @ ¥ (1% V(D
UsBNAWUOP TR &L - —=8a4

£t (D 2 b e L © EWEQ X HD

SDISLWNSeH % MR LMD XL L Y 4= Y bL—4
£t (0 EHAYED YEO HGED [Eh D Aep 1sepjesig pue Uy
nsyoy ey HO9L HclL

laquiaoa(
cl

8L0c¢

01aNLS 14 YIWVANIFNIL 040ddVS

15

=
-



.
? 4
| §* 01aNLS L4 YINVANIFNIL 040ddVS IN

PO UL —EEYH LE H Gy v10T

()
w@wrow LlLOC 9l0C Sl0Cc vlOcC

|||||Io
TYHSL > : e
%¥LL o061 %L 6L %0'LL |- 0oL
81|
B — 00z
== - 3
BEL o560 VoI =
%LEL | ooe -
-
v gy YOV - oov ()

FHNBTR - RFH O EQ ¢ TR

%S [ “
%P L Bl
)
e
vy ‘ 4
%L 2 Y ek L
%EE HI3E '
%ot H
%E Heih
o %e =T ES WA L (TAAL ATALS =L L—L
Mo %RT Y 4 Kep 1sepjeaig pue Uy
et HLILKE
HLOERYE - VA OFREh
£ b (DWEO ¥ (& y@FHD
ojF'eBos £ VR
V£ MRS B

[l PE > Ly¢Ti~oioddes Ul LL'E LSO sH® 35 WO W@ ¥ HO
uny] NAIOA 36 K

HIMSE N R WS DL /

[ HpoRRE > Lyt ~ooddes Ul LL'E 1SO | sL3H(® W@ FI@ ¥ HD

%TT WY %L eAesej Bweyelys Rk RE

%ovy (E T

S A S R e /
[ WEpe > Ly Yi~oloddes ul L L' 1SO | 3G WEE® BMIF@ ¥ HD
nqeuep ‘leBueH & &k

AR O TR

[ EPL S Ly ~otoddeg Ul LL'E 1SO | s43(

2B > Ly¥pyi~oloddes ul LL'E 1SO]
o000 L I e p |

e - L—de (i MERHYEO WEG® 2 A (4 LD
BOIN. BOJI8BUY OJIBUOIN "OPIIGRD & S AAK + BOTRAL - ATALS
%8S 145 RO Fhl L 2 £© M@ ¥ HD
oiRg ‘OUD £k Y

BT £—d (0 ESEYEE WEE BRI Y HO

EMEst
(FFBLOT) & —LEME KA £ LB

UoJen

& <

3 610C

FH A 4 - ¥ rL—4
Aep 1sepjesig pue By
HILHT

4
a>+1#.xm%,$@%%,%@F%Emka.abwv
UL KL T hL ALY 2L T U T
S T WY R LV LL sk 2T
RBAAARTA XAV LEAL
HeHe-HeETHT

—T XA - LOALL NV LLAALALKLALL
g ada LT L—) X OT

AU WE R TR MouPl)s

HeEHE-HETHC F) LI B

MAMETER OO B GRI LUTRIMIL | £ — | ST moup)s
ZHENm HOL HC
=T IALOALL NV LLAALALYLALD BTG Sl Y
Y& eda N eTE—b oY 0T [£—4 (FAET OILBT - RE - BEOE| £ —  SHET Moupy)s
&=+ &A= L— FEEKEERA) TR mouBl)s OvLHC

HeEZTHT
ERE® =26 HEHOD
JW-Bunop ‘86T — (i - SRE

£ (0 CEREMBO Ha CEE WO HEROYHOD
nzeyese 'Imind [ M

MERE® 2 b et “WEE® % (¥ LOD
Aeuoj ——y

L (DWHEO £ LHOQYHOD
FLYy M 'enwen 6T Ml
Y b L— L7 £ £ 0L WV 3 EHE Y 8L0TH ¥l “WHEEO L2 £ LY HD
ODBLMEUN 37 M W= —T XA - LAALL NV ELLAA YA AEYALD
HELET £ 40 LHET T 8L0Z0) $hl WE® HE@ ¥ HO [ dige] £—4 - | ¥ L L—L Moupy)s
PinAmje] ‘ojoweweA 229 STl HCLHC
L (i ERYEOHOL F WEO L (£ Y — k@
WNLWL'UNV-VIS £LL&Y - TrA

£ (0 ERYBOWOY Fl WEO L (£ ¥—F@D
woL 'uQiseueosD 2 ¥ LXANE » T

£ (0 CERANEO WO HMEQ Y HO
OAEWeYe BUNSWO) L ¥ LL 4N K - KT

HE ST L4 0L55 %y 81070 WG MUY Y HD
ONUOIOS "BIBUIN S W=

G LY — LT ZRICR
4 23 b 4 — [ BuiieH 104 BunooT |7) WE®) BEILE) S H (D
w3 ‘RInwedeN 6 bk

KL G — LN LRI CR [ —th—AY Yk
[200 SHEBH YUY 2 ACIREMEO @Y wtgz@ Bl ,EW@n ~ £ ¥@D
PIBH'SI0BOA  A(4— K - G I\

£ (D 2 Vet ® EWHH@ K HD
lysejeL TunseH & H®

(ENAEO HEO HdH@ ¥ HO
OfRi ‘onBON T [14%

St (1 MERAED WHEO HI@ [l D X
nsyoy g T Meh N P

AET 5% \C BNIQD 4 T
& NW
f y )
g 6 6107
01aNLS LYY YINVANIFNIL 040ddYS

Aly— ¥ - 4 e
200 SER UV 2 ACABBORY Y (1%
HOL K¢

16



SAPPORO TENJINYAMA ART STUDIO

-
o

AIR I: Eixchange

2 MPI—=F U TODORBTO T T HIIONT

EolZARMINT — b A% V& L EBEN 2 RTHE T 28k - 7V —TL0asR
L—ya vl 2bLlc Ll 7T—F4AD A Y - LIYFYATOY T L% 20184
FRICERL £ L7
T—=FAAMNAVLIYFUVAOT 2 EH L TR B2 2R (022,
Ay NI=2) 0 EAMENET, FrEDLZORTIETNIMREZE T—T 1
AR AL LITYRAHEORERTH S ) EHFEZTVET, HERGENL5HEH L%
BESIZARMUT — AT VA I, A=A FAF—[A+LD, 7T—F 1 A T —7
FAF =D, T—FAAMET =T AA MDY Y TNES T2 ) BHICAY ALY
LTw2EHnty T =2 30 T& F Lz, 20184EDKITIE, ZDRy hT—2 D
WL DR EREY, Hi B R Z LT 5720 MR E HRA, BF3AD0T —F 41
AbEAZFE LT

SHDOPWET —F 4 A DI B 15IE. SoFARMUT — b2 ¥ I (ALilEs) & B
BRI 5. BHVWOT =74 A P &2IRELD ) WHE O T 75 4 L LTHSl
LEL7,

(a7 —7 4 A 1]

Jun Chong / Y2 ¥ « Fa ¥ WHEEEE (3 0 AR—=)V) x  ALIGEEE B 504 WL 4%

Rahic Talif/ FIRF- « EVK / FA—=Z - FJ 7 T—F 14 A b (HE) X Taitung Dawn
Artist Village, TEC LAND ARTS FSTIVAL &#/HE

Kuroda Daisuke B A# 7—7 4 A MHAK) x HET7T—+ 77257

(KT a 77 L BEGRNOT —7 1 A M)

Testuya Umeda HEH ¥t 7 —5 4 2 b (HA) x TEC LAND ARTS FSTIVAL 58/ &iE

AIST 7 ¥ =27/ E2@FHRMNT — b R5 IADWEHT =247




SAPPORO TENJINYAMA ART STUDIO

8

AIR 2: UCCN

UCCNT7 =T A4 AL AV - VIFUVATUTFAIIDODVT

HARIL O BOWRTHIEM T, HANE—DIL AR T X714 77—V IlALBRIL, S -1F
HRMNT = M AZ VFOEEF—L LWL, ERBM IO 22 BLET,
EoSZARMINT — b A% T 20144 2% L2 AIRMGE#H T, REFEROT —F 4
A M RWIZEEZALBEC O BRI 28 - HIfEoS 2 S TRIEL T E T,

OB Tar I ATE, bk, LHOT7T =74 XA MIH200LOANTETEZ S
#B & HARDIAET ZALR O M %, 60 HIICHED UV —F 5 22324t L 3,

Mebid, ATA T T VR TOEFT -7 4 A POWFEE & LI L. UCCN ol
2SR A TR S &, 2 L CTALRO SULIHB IS H 7= 2 RS b 725 8h b 2 e 2 IR L
T3 (Rl

(R 7—7 4 A b

Francois Lemiex / 75 ¥V 7 - LI a— (FF%)

Constance & Alexander Hinfray / I YA YA & TV ¥y ¥F—-r754 (F—
ARYT)

£® AIR

COUCCN 7R Z T LD T — 7 4 A M, 20144FEE2 S LD MA TV 2 EE
AT X B AIR 71 275 L s(know[snow + know [\ WG S, (IO RFEL BT —F 4
AN3%ELBHIT, 60 HBICHED . o FAKMLT — A Y V4 2SI T — 7 1
ANHTE - 4 LB E F =T — RIS, dbisEe - AR e A &, Gl AL &,
L= F RSB A R TE F L ZNZROMERE L B ESER T 4 —
RUABRELIEI DB HETHIILEbD - SERABOANL /AL T L2 A%
BRERRZBOLT =74 A MO a—F 73 EBL T Lz, HS50EF»HK0R
BN BEAT =T 4 AP ESIZARMLT — b AY IHTHELTBY . —HyLa
IAZFADBEEN, £HTT— A7 — VO LD RiERICHH. WIH2REEA% <
EFharz e FEL,

N
&
B
2
@ !

753V bIa—

<7a74—=N>

19794EA F 5, r xRy 7 v 74 EFh, BIEE Y M) A — V&L
W2, FEAMERE,. MM B LY —F2aas S8, ke
fERE &S O W COHEFMWEZE ZFR IS S L) RIEES, FoHm
RF 7MY, REz2EY LIFCwb, 7T—F4 A baLr5q
7 journee sans culture ({t® 4 H), ACTION INDIRECTE.
Entrepreneurs du Commun collectives ® #% 3. X » /N —, We left the warm stable and
entered the latex void (2008-2010) 7z £ 71 Y = 7 b Zi58), HI¥ Le Merle, Cahiers sur
les mots et les gestes DILFFHHEZTTH H 5.

<7Fuvzy ME>

SO Tl RO VwTO ) b —F 2475 720 WIM, AL¥ 7% 7ot AL,
ZOW OB (K, AE. WER O ICKEREING, £/, BT o A0HICHZ
LI D Lt v X5 7y — L LTRHTE D LE X TATT. KABRR
EMELTo7a Y27 b, ZUOOTuv R, #Wili. Ay FT—7 L b RRLEIFRE7E2
9o WEAEHIVEIG BRI I M O JRIR THLY o 72 FEM % L1d. 20 F TG EET O 70
YADAYT v FThHbo

VA VAKTVIH VT —r754

<7Fu74—=N>
AVATVARZET 2T, NI+ =< VA T—F14 A b, 20144F
Quimper Art school (75 ¥ R)% &%, 2017 4F Sandberg Institut
(TAAFNVNT L) ZBT, E)F—FHREIL 5 —Fy PIB
FAIER, FHRT Y AT 200, 7T L2y — I3RS,
BOZAL LR OHMECELD D %0 w2 =TI X ¥ N R MK, 4 —
ATV TOY Y BTGB, 1960 6, REEOHBER A F ¥ IfFEL TNV N a0
TS F—varTHOTWze OV Z2TE W) HEWORIZIEKREROWKFIVE VD& F
NTBH., COEG2SMRAPOBIIEINESL N FA7oblid. © V7 T4 RIURD DR
R T IR LMD A L v, BOF ¥R 520w, Co7uy=r M, Wi
MboHBYgadsLABLONS vyous r £k OBBREEZBROSEICHRT 2 KA
TH b,

<7ayzr MEE>

[Under the s(k)now blossom the abandoned. —FHND F T, WIFETOHNLL D]V ¥
A INVTHIEESNIZ ST 4 =<V A - Y ) =A% 5ET D, A—A M) T EARICAELT B,
EZWTHEZ TV AR LOHRICHIMMICA YA L= a v &2 TR T+ =< VA
Pl % il L 720

B T e e e N

AR T T

R RIS T o re—

b —— 18 s e

L




SAPPORO TENJINYAMA ART STUDIO

N

GTHORZRZ

75097 VIa— (AF%¥)

RO, ThEETE%L, £TY,
BE 2 wHH

RANC AIR 70 7 4 s(k)now [snow + know] AFHE#E AL &, A AT
AVANBFEHETHDEY =27y H—titEr BB LF L #id 0L 0505 (5
Fr) ReZFhFLARL, TIPORFICHRKRTLIEANERZHIbELZATT,

~—27 EHE. 2016 4E 3 AD S bR HIZyr Xy 7 THEA W, #kz o220
FERIZOWTET LTV E L, 20K, FH oML X, 2B S Nk
WY PHATO I RESGUEDOARLZIRCTIEMRRLHF O L) 2R, HXTHHVEL
7oo ZRROE. WE. BE, EE, JER EDOTRTORMEA, ERHO7 4+ —20HIC,
BEhTwEd, TRELTOELVWEAKRL L THETWw b0, HIcks L,
ANBORHEE CRHSN RO, 22w IDTY, v—270Z0ax vy &M
W7z, BAE HEREEACHBRO R VERDHEECEARE L, £ S a - A
a4 = O A8 V] o, B O NERR, Z0OIEFEIC®o ) &
L7-ARE ORI YEER L T E T, UOEDLIZH ), 7T/ K720 50%
I ED SN, S CTTELREHY oML, THEZBZZAAE2»FT, I
TNRIEER (R84 FV) ITHEAICEILLE 5. AT 4 — ) OfE & A HET) Y

WCEFEPHY, M—ThsEEF) Lok wikit, HzBo CHlilTwa Ty, [H?
B D e hrolze 2FED, RIZAGTZNERo TV IZAIST, wREL LA,
BRIV ENEHOIENTEDLIE, MSLDo7z, Bid. PULVKRECEALS
MICD R L7z =21, HHD > TW AT T, #tnws s sy 7ebky M F 3
L= ETTEDVE, EXOANEDRRAE L,

=27 R WOV A F TV b LT, WA EVE L7z 125 &
BALL22@32 0 0, LIZLIZHEH LATH OFMAREE 2R 72012, SMEz o T
WL EEHSZ2DTY, TNOOBFEHEOHEOERIE, EHBROMH R % La
DR, BEBBRLZHEZHEL TS L) Tl KKWED [7X5 ] 123 LY
A% BiE, COFRIE, HOBREKRL A A FOLOEL, B, TV—5 ) X A0
BEEFMWEISELTLL). ol IKRTWITIE, 7= - ¥ b ORI
DEEL P4 =T — L7723V 25 47 [Die Gliserne Kette( 7 ') A # V- F = —
) REET LA LNEEA, RKEHOKRKARROT, 74 <=L T,
M, WER, EME. R THRSNZZOEAOER (avy 574 7) 5 FA
VEBREZONHRO FO—A Y7 TERIRLWARMLZME . FVEBRNBER TR
TR E. RV LTWAEDTY, K51, ZORMBOTROLEBED T, #iH
BLE R A R RO TNy — s h, KA EOEZZHRE LT T A
WEOREEZFRLTVE Lze TR, B, ZMOBO IS D022 12, BRZE -
Thownehoefhid, v =27 PBHEL TR RTEYDF L, fhicksT. 2D
LA ROBRDBDIE, BEALEREZ RS RWVWE ) TLZ, B, HOEMITHRE K
OHIZLPR SNV E W) WRE TEICRALBE, B, 7— MEmEKRZ . &
WCIHEMM LR T T 7 T4 AL TR RO L7 RE LT F23EREUES
NI ZRhZFLELTEZD LTI E L, HIZECFE LD, DD OLhoT
£ TT. OB, AF Ty —L LTHIRL, #fto7o e x2E 2 2H%EHE LT
WOBEHEZMAT 27200FTE, 355 eHNTEF L,

Lohid, 7Ry 7 0FEANTHY 74— ¥ v H—0 Gilles Vigneault D—Hi T3, 1964 FEICEINTZDH
Sty —Hid, LA SNBETHL L VI EZERLTVET,

T RRILITEH G o




EPHNETED) WBHLCTHRE 2 S HARREA L RET 2720 I FEREZ SN LT
LIRMOEAER) S2. SOFXERALLRIFEW LTS L) T, T
PR AR BN L ARSE) 2 AE$ L, e, ko e S oNLEO
S R R L L 2 THIAVTONT WA L) IR F Lz, RO DHEDN
2T NB 70T 273 a v EICOoOVnTEZLE, BOLNE, TIh—J - ¥k
DO v F (1918 I Nz IED X 9 KT RN NI L 2 R,
ROHTADEENH L, WEOMPHENTHL EERUALESITHL) OHOEDA X —
VIRH-TEF L P O a vOFRTIER, BWIE, Yurrsyaraza=
74 W L CORENE < RERORM T, JREHEOKSICHEERMICEIE L, T2
DTT, TIZEWEERFIFRLTHZ00 L9 T,
EolZARMINT = bR I FHIIRD E, RALDTF v F U THEE - TRBIE R AH v
AL CWE Lize MEHEE MO LERY, BRAAZYF2—T, BwlLwEii
FY LI L2 BMEENEMZMHAZLTVE Lz, LYTF Yy —oliilid, 31Zkbo
TwE L, E—UARELN, EEPET > THELEMLE Lz, WOWET —T 4 "

BAHP R X 2850 €7 rikm © 795>V - LI a— 2018

« &AE%}%%L?:O %M‘iﬁ‘b Lf:o ,ﬁb: L&‘l‘o if:%» o
TR0 KV VWERRET LA, »-HF Il - XFr v b

bzLid. HWOHFBLEDE Lz ¥—F7 574 - I AFEFICLTHL, 15°CD
ALBRO T E M TR IR, RYICHEE S L o72TTe F—FEFTT4 - AATDT ¥
TNk, HIEARL, DLDEG-oTWE AL, EinT s A, BEHTHASINANTE L.
—ROEGRIE, O T FTANT 7 F v EREREBRE, SBPFEHE N, E0XHITT A
WE=DBRbN e PEICE B2 TwE Lz, TS RIS T 2 HRoMEist %,
ARXTEIZEAELELERAT L, ¥ Yy v CHE SN 20 RO T5EE, 3D
IABRELCHLDPDDET, - OV RN—2HULTRLEAGEIBLICL, HHICY
WH L. BORaSHEERA LB LTHACVE 220 TWwE L FRAZH IR -
RELIH—ET T 74 - A ATRBLTHL &L HHTORILIGES AT 2 & T @K,
BboRMEMEL T, H—ORERBEERL TWE220L)TLE, Hichdb, Ih
SOMHA 7 FH5 ARG L OMEEH 2 HERILL T, < F 9 00 %K
LTCWBHhDE)TLze TNHDORELRED L) BHEMOFOOLDLETLo2Y L
ELOF-oTVNIE 2203274123, BPFETFHIITIEACLED) THA Yo - T4 UL © 75 VT - LY a— 2018

SAPPORO TENJINYAMA ART STUDIO

N




SAPPORO TENJINYAMA ART STUDIO

N
Y

Fls(k)now]| D FIZE LK, RETOon-d D

AVAYVAKTVIH YT — - I754 (Y Y/ F—A MY T)

1.LIF v ZADM%

JEHEE & — A B ) 7 Ok EREEEMCBE L 72 RIEE B owTo ) +—F
BiTolze TAZDOLERALETHEZIC L B1ER. T2Wony v 2Lzl L TR
MEHIKSZEDD, HHDOL—VIZOWCTHN, BROKRF 4 -5 v F— TV oRE
TrEEEL:.

[TovF—-HF-2)—-TavHh T - TNYFUF (% [s(know] DFIZE L,
RETONZDD)] 3, 70V bOAMTHL L L BT, 201941 H 41
25 3H4HETITbRE, EoFARMUT - PAS VT TOLIF Y AT T A,
skinow D 7A T T L - Z A4 PSS ETWS,

B AVAIVRERDTLIZH Y F—E, RIEOV =Y ERRDZZENL) H—F
BHEDTz. BFEL SR OY 4 v Fid, 1960 4R X F ¥ 3 TROOMITHKE LT
DULTOLHY, NVNRZTEVIYLALEDT S F—2a vy THE, ZOHF—2
FUT NV TV THRI L,

AT HANOERPELS, F 2B EERICHREL Tz, Hodh i v T i,
HARAED X hE - BB - Kb, ZLCADPEDN > T 500 %L T,
ZOR, BTHRVEKRE > TS X I ICAZ D2,

ZIDHHPEHERZ L TCENICHBROD 253, Lvw)Tuvas b efinr) L
A7

B E A — A MY TS O ORI R RN D B ORI L2 ERR, Y
YRSEIAHTH S,

Py TN 7 OMBOROE ) OFR2BEL T LR, BEREOTIZHD X )%, &
T INID VIR EREE AOTObNE LB 5Tz, TH, TICME—AE TV
DEFEEFEDOT TR Tz, NS L/NELFEDON—=T T o720 FRTHL L, 72K
SADBOE EEYBLOTICVDEDE WOz, 29 LTH=TOMHRICIEE ST
W7z,

R OWRTIE, AR TWBEEZTVD, ZRIBHICRARLT, THAE
T2, NEIZHEICAEEEZBORD, RVRRTH L 2L 2RO ML, 20D Y I,

Bea REE LS 2ZTANDL L E2HATVD, HADTATF VT4 T0EINE
TOEEFICL > TENENIMAD T T, JIOFEOHMAE > T LK HICkE
FTHEREIEZLES,

M7zb i3, Be 2B EZFARTWL ZETHEREY BZER>TWD, ZLTED
KEEICIZEDHFE, FLVEEIFS,

2.201941 )] SCARTST®O)S7  —< v A

F—=AM)T FUYTVTEBGEDLE, K Y - T T Y= THH,
[(NLYTYy (ef43vhsavy)] Lwihime, [Hh—20 > ofikE | (1300 F8
FA D) IZ2WTONRT =< Y ARER L7

WL T VR T, BEHICKVWE Y 70K, FUY TV I7OILDHEE, 5
DR TEBIIRDTF 22 DD 5. ZOHPYORIL, [FHEHELEPE LML FO,

NLYT7 VBT BEHIE [HN— AV DFRE |, NYH AT, BEERD 2B
ZLEBOM 2 M (FA V) IZHDN= Xy ORIE A LI OREIKE L,
RRED WY L TTWz, TORBHEEML OB LTH LT o7, H AW, B




SAPPORO TENJINYAMA ART STUDIO

8

AIR 3: stklnow

FB A% 70 75 A s(k)now [snow + know] I W T

AL E AR S I 200 T A D DADPES THRTOLB L WA T € OMIE
AR AENE 2 LR DAL LT, OIS IENREL o 2B ME DM S
NTWE T, 19724RICHM S NLT:L ) V¥ 7 HLIRK ST, ALBMEER L % sk
BF L7z, WM EFEEZLXZ2MEOBREDO LA, U—Fe—74 Y 7RBTEL V-
7oA 7 7R M, A& DOHEMRITERIE, SHICIEAR=-—Y, FEEo)twnoik
ARV MIELET, 4 - BT 2RBPRLIEH OB KL MAD DL DO L DIFHR
TaAERT5SFSERAENRAEL 2, AR Lo FORAOTIZEHN TN T T,
COXHITHARICBIT BB dLiEEZBko 2 & &, LORTL D WVZ 5T OHIEIEHE
M HARBBER ANDE AR, B2 A LTI FBEOB B L TWS b T3,
EAZE 71 75 4 s(kjnow [snow + know]| Tid. AL - LiEO LN 2 BREES
IV, Tur A== F[F - & - LHENE LT =T 1 A FORE, TAT
TEBICTHIEWEoT, DAL bORMICH L, $723H5 LRVAATHSH
Fa ke LB T RAIC LAV EEZTWET, Q0U4EEDSHBLRYMAT
W EBEAEIZE S AIRTR ST ATY,)

=3 ‘wﬂ"‘“

mlvh

(W7 =51 2 1]

Elise Eeraerts / ZTU A - £ =5 Ty b (N ¥—)
Madhu Das / ¥ K% - # 2 (£ ~ F)

Takao Minami / B FEME (HA)

AIS7 I Y= 7/ 2B RMNT — b RS IADWEHT— 24T




SAPPORO TENJINYAMA ART STUDIO

w
S

Sapporo Tenjinyama

Art Studio

[Sapporo Tenjinyama Art Studio, and What is "Artists-in-Residence”]

The origin of SAPPORO TENJINYAMA ART STUDIO was when a municipal building was
converted into artist residencies. The idea was first introduced to us that SAPPORO
TENJINYAMA ART STUDIO would be “a public facility to make exchanges between the
public and the arts" and even though we were the ones who were applying to operate
this new facility, there was a general confusion about its status and yet here we were
explaining it to the public. However, this point of confusion was also an indication of the

fact that an unprecedented cultural facility had started up in Sapporo city.

Our proposal is that by using this facility as a base for the Artist-in-residence
program, a crossing point would emerge between two different lives; that of the
citizens who use the facility as a drop-in or a community center, and that of the

artists who use the facility as a temporary accommodation where they live daily life.

The community center is familiar to the public as it provides the space to share and
discuss their everyday affairs. The Artist-in-residency is the space of experiment and
an opportunity to challenge, in a slightly different way, things we have in common - if
only it could be done. These two ways of using the space may sound similar at first,

but there is in fact a big difference between the two.

As the artists "temporarily” live there, the facility of the Artist-in-residency delineates
a certain time, framed within the ongoing stream of everyday life and as such differs
from other typical cultural facilities whose purpose is to provide space for public
presentations. That being said, the state of mind of the artists in the temporary stay

doesn't correspond exactly to how their minds are in their actual daily life. There

is no doubt that some small, and even some dramatic and intentional differences
from ordinary life work well on the artist's creative activities. Through this situational
change artists begin to move away from "the quotidian". It could be likened to the
difference in somebody's state of mind depending on whether they are at home, at
work or going out on an excursion. It is relatively easy to imagine that spending time
in an unusual place can give you the opportunity to encounter new things and to
reexamine habits that one forms in the course of doing things. The reason Artist-in-

residence exists is to meet the desires of artists seeking this opportunity.

When doing the management work for the Artist-in-residence, | keep in mind that
AIR has to be a space to appreciate "someone's particular reality" that doesn’t
necessarily fit with the majority’s view of what reality is in the democratic world. Even
if it differs from the majority view of things and even if it is not appreciated, or not
yet recognized - it is a valid reality belonging to the artist. In this society, it is crucial
for artists to have a space that won't neglect the realness of their minority viewpoint
and one that allows their viewpoint to exist in the realm of myriad possibilities. It's
my wish that the space can create such an interaction with people, and that this

interaction can sustain someone’s life.

As a cultural facility in Sapporo-city, SAPPORO TENJINYAMA ART STUDIO aims to be
a platform to provide a slightly altered situation while still being part of the continuum
of everyday life. In this way, the artists and public who are the main users of the
facility, begin to open a path towards creating the type of public they want to be, and

they can pursue this ideal without being encumbered by the dictates of daily life.

That is to say, SAPPORO TENJINYAMA ART STUDIO isn't just a facility (hardware),
it consists of us all - the operators, the public and the artists - creative behaviors
(software) is having ideas and actions, and putting them into practice. The building is
their physical crossing point, and SAPPORO TENJINYAMA ART STUDIO is "the fresh
activity" for us to live in the specious present.

Box (= building) is just a box - as things are what they are. What we have to do is to

create activities inside and manage to use the box.

il Crystalization
5 years results between 2014 and 2018 PO1

Renewable management - Creating shared space and time

First of all, a principal outcome was the establishment of SAPPORO TENJINYAMA
ART STUDIO. Following the idea of "change of use", the municipal building was
converted into an Artist-in-residence for the local area. The establishment of this
was made in an unusual way. We managed to follow the city regulations and started
operating this public facility even though there was no preparatory time. From the
beginning, we needed to experiment with the management of the Artist-in-residence
and repeatedly update our methods. As a result, we were flexible enough to meet
current trends and the needs of artists who were the main users of the facility.
Moreover, the citizens greatly welcomed the reopening of the municipal building in
the park that had been marked for demolition, for the following simple reasons: the
formerly inaccessible building was transformed into a community centre and the
toilets became available during their walks in the park. With this welcoming mood
as a support, we invented a way to invite citizens into the facility building for longer
times and with more frequently. Here, instead of organizing participatory programs
for exchanges, an ideal public space has been created through a situation where the
artists and the citizens shared the same facility. Nowadays, it is accepted as a new

place for everybody from elderly people to children.

New AIR environment - From “Scholarship type” to “Collaborative type”

We didn't choose the typical forms of Artist-in-residence that have been used so
far in Japan, such as "Ichi-go ichi-e type" and "Grant type". Instead, based on the
premise that artists pay their own expenses, we were able to provide a situation
where artists can decide the duration of their stay and freely design and execute their
activities by being freed from the administration of subsidies. Due to the fact that in
recent years transportation and associated costs have become more accessible, we

succeeded in getting more than 400 users from the second year on.

Connecting with local resources - AIR, Archive and Circulation

In the management of the Artist-in-residence that relies on artists to pay for
themselves, it was well worth considering the question of what we do in terms of
support/providing for them. The conclusion we came to was that instead of financing
them, we provide a place for "productive activities and fulfilling experiences" by
using "local resources". For that purpose, we built up two methods; firstly “for artists'
research and productions, we provided the necessary environment by gathering
local resources such as materials, knowledge, technology and human resources
within Sapporo-city as well as Hokkaido-prefecture, and coordinated them to match
with the needs/aims of artists”; and secondly "by using the adjacent 13 studios
constantly, we created a space of interaction between artists, that created the effect
of post academic education”. Additionally, in the last 3 years, we have worked on the
archive - collecting information and accumulating knowledge of the artists’ activities
in order to provide a resource for future researchers. Now we have built a mechanism
so that this archive has become a new local resource. That is to aim a change from
"AIR = one-sided support to artists” to “Archiving AIR= create a cycle so that AIR

profits the local region.”

Changes in keywords representing management policies and directions
Recycle and reuse, Sustainability, Experimental.

Freedom of speech, Networking and Individual.

{

Keyword: Sharing, Collective and Sustainability

These results mentioned so far are like rewards given to us through the research, the
projects and the artists’ perspectives of the special AIR program that we offer every
winter. Together with many artists as well as local ones in Sapporo/Hokkaido, our
Artist-in-residence has been built up to what it is now, it is according to the striking
discovery of Frangois Lemieux / UCCN 2018 Program and | started to overlay the

evolving processes of AIR like growing snow crystals that take 5 years to form.
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Schematic views .

[Schematic views of SAPPORO TENJINYAMA ART STUDIO]

Sapporo Tenjinyama Art Studio is a public facility in Sapporo-city - Cultural artistic
facility. Characteristics of private organization: by maintaining an awareness that we
are also members of the public, we too can consider potential changes in relation to
diverse values, economies and mechanisms in our modern society. How far can we

go within “creativity"?

Basis of Artist-in-residence

As an infrastructure within the cultural and artistic field: we aim to develop a career-
oriented program for people who perform creative activities. (=Artists, etc.) To
support the formation of this we have developed three programs (Self-funding,

Networking/Exchange, International open call/Invitation)

AIR is the network: Throughout the entire process of resident-artists' activities,
social exchange is fostered as a means to build up relationships and we create
contact points with the local community as well as organizing excursions to visit
various places in the city. We also create a database that is conscious of artists'
network with individuals, embassies, organizations, schools, and local communities

in Japan as well as overseas.

AIR Director and Coordinator: Providing accurate supports from specialists. We
have created an environment that can guarantee the quality of artists' activities and
productions by conducting a highly thorough process for the selection of artists. We
put a high priority on daily communication between the artists and the staff, through
means such as meetings and dialogues. Time-consuming projects are possible to
realize by being followed up by the AIR Director after the residency period and there

exists a support for developmental projects.

Effect of Post-Academic education: by using the large amount of available studios,
we organize opportunities to promote exchanges between resident artists who come

from multi-disciplinary fields. (Wednesday sharing, dinner party, talk event, etc.)

Construction and utilization of local network:

"Sapporo/Hokkaido" = studio for artists/fieldwork target.

There is no special workshop/equipment in the building. Instead, the users have
the opportunity to access public facilities, equipment, technologies, and human

resources that already exist in the city.

Visualization of local resources: by using digital methods, we archive surveys on
resident-artists, their activities and exchanges. Archive data is also used for public

relations. (Art and Research Center) https://aarc.jp/

Public Space Project

[PUBLIC SPACE PROJECT_The followings:events] P04-05

Since resident-artists and citizens who use the facility share a public space and so
as to create a situation where each others existence and activities are visible, we
invented a way to let them both stay longer inside the facility. This situation makes a

natural communality between the citizen's daily life and artists' active existence.

Art camp: An art program for elementary and junior high school students in Sapporo

in order to experience staying with artists.

Garden Project, TENJINYAMA Cultural Festival: a plan developed from social
communication with neighboring residents. The event was formed when SAPPORO
TENJINYAMA ART STUDIO participated in the autonomous activities of citizens.

Art & Breakfast day © Mitsumura Mitamura: once a month event where the artists,
staff and public come together to share breakfast. This functions as an entrance to
experience TENJINYAMA ART STUDIO for public.

AIR I: kxchange ...

Exchange program for Cultural Network Developing

Autumn AIR
A special artist in residence program was held in the autumn of 2018 based on a
collaboration between SAPPORO TENJINYAMA ART STUDIO and organizations/

groups working in an international context.

Part of the activity of being an artist-in-residence means that diverse relationships
such as connections and networks are created before, during or after the residency.
SAPPORO TENJINYAMA ART STUDIO has been in operation for five years and
has a diverse network of organizers and artists with whom they have some simple
relationships and some that are more involved.

In the autumn of 2018, we invited a total of 3 overseas and Japanese artists (Jun,
Rahic and Kuroda) through the networks that AIR has built up in order to forge new
relationships. One of the artists, Rahic was invited through an exchange program
between SAPPORO TENJINYAMA ART STUDIO (Hokkaido) and Taitung county in Taiwan.

[Autumun/ invitation program]
Jun Chong, Film director, Singapore
Rahic Talif, Artists,Taiwan
*Exchange program

Archive of Sapporo Tenjinyama Art Studio

Kuroda Daisuke, Artist, Japan

[Exchange program: Artist travelling to Taitung county in Taiwan]

Testuya Umeda, Artist, Japan

AIR 2: UCCN

[UCCN Artists in Residence Program 2018] P20-21

Summary

The City of Sapporo, which is the capital of Japan's northernmost island and the
sole UNESCO City of Media Arts in Japan, holds an international call for artists from
one of the thirteen other UNESCO Cities of Media Arts, in collaboration with the
management team of the Sapporo Tenjiyama Art Studio.

The Sapporo Tenjiyama Art Studio, which opened in 2014 as an Artist-in-Residence
facility, allows artists and practitioners from all over the world to stay in Sapporo at
an affordable rate to pursue creative activities.

In this UCCN AIR program, we will invite one selected artist (or group of artists) from
one of the thirteen other UNESCO Cities of Media Arts to experience and research
the characteristics of our city, where almost 2 million inhabitants are living in
harmony with nature, over a 60-day period.

We support emerging artists in the media arts field, in the hope of strengthening
our ties with other UCCN Creative Cities, and to provide a new stimulus for cultural

activities in Sapporo.

Francois Lemiex

Francois Lemieux’s art activity melds social practice, publishing and research in the
form of exhibitions, documents and situations that aim to prompt collective thinking
about the notions of value and commonality. He is a founding member of the Journ?e
sans culture, ACTION INDIRECTE and Entrepreneurs du Commun collectives. He has
also initiated group and independent projects such as We left the warm stable and
entered the latex void (2008?2010), and co-edits the publication Le Merle, Cahiers

sur les mots et les gestes. Born in 1979, Quebec City Lives and works in Montreal (CAN)

< Project Summary>
During my stay in Sapporo, my research has dealt with cristalisation —a physical and

chemical process intimately related to the environment in which it takes place —

SAPPORO TENJINYAMA ART STUDIO
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ambiant temperature, pressure, humidity level and so on. Also, | have looked into
cristalization as a metaphor used to describe the complex ways in which a process
renders a form visible. In turn, ideas, friendships, a collective project, a learning
process as well as cities or networks can be said to cristlize. The primary materials
presented at Tenjinyama Art Studio this week, sketch out the contour of what | have

been exploring towards the making of new works.»

Constance & Alexander Hinfray

Constance is a visual artist and performer and Alexander is an information scientist,
passionate about numeric culture and botanic knowledges. Our grandfather was an
agronomist, who worked around 1960, near Mexico, in

Barbasco plantations (a root which provide a natural progesterone, it was cultivated
and used for making the first contraceptive pill). A natural interest in poetry and
botanic belong in the family and is transmitted to us through our mother Oda and our
grandmother Karin.

This project is a way to translate in an actual language adapted to modern lives,
an old familial culture regarding plants and its close relation to german romanticist
philosophy. Constance graduated from Quimper Art school in France in 2014 and
from Sandberg Institute, Amsterdam, Holland, in 2017. Her main subjects of research
are the folklore of internet and the intelligence of the forest ecosystem.

Alexander studied management and lives and works in Austria ( Linz).

< Project Summary>

Performances, 23th February, 1st and 2nd March. "Under the s(k)now blossom the
abandoned”

23th February / Sapporo Tenjinyama Art Studio, Studio C > The twin plants.

1st March > Salon Tareme performance. (Entrance Fee 1,000 yen + 1 drink order requested)

2nd March / Sapporo Tenjinyama Art Studio, Studio C > Conversation with Alexander

[=] 34 =]
.
= * Archive of artists: Photo, Video and Text

AIR 3: stk now

s(k)now [snow + know]

Winter AIR

This AIR program is an international open call for participants, which we have been
doing every winter since 2014.

With the keywords "Snow, winter and northern region", for 60 days invited artists
stayed in SAPPORO TENJINYAMA ART STUDIO and pursued their activities of
research for new works by walking, visiting, meeting and talking with people in
Sapporo-city and Hokkaido prefecture. The result of these activities were shared in
various media such as performances and exhibitions, with the people of Sapporo.

International open recruitment program ; about s(k)now [snow + know]

Sapporo is one of the more unique cities in the world of its size, as its 2 million
residents live in cold, snowy conditions for a good portion of the year. In Sapporo
City Hall one finds a snow safety station, which symbolizes the central importance
of snowy life here. The Sapporo Winter Olympics of 1972 drove urbanization that
had developments including remarkable snow removal operations, road heating,
underground passages and transportation infrastructure. Winter entertainment
includes sports and snow festivals, happening alongside the normal daily routines
of society. Over time winter features grew in importance with diverse forms of
knowledge being created through experience while creative activity energized the
city These winter features appear to coexist with nature.

The International open call: s(k)now [snow + know] fosters the ideas and
suggestions of artists who respond to the multifaceted environment of Sapporo-city
and Hokkaido Prefecture, and the program keywords "snow, winter, northern region".
Through this venture we would like to make an attempt to go beyond the boundaries
of our surroundings and also question what we believe these boundaties are.

[Winter/ Invitation Program]
Elise Eeraerts, Artist, Belgium
Madhu Das, Artist, India
Takao Minami, Artist, Japan
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INGREDIENTS

PREPARATION

Madhu's special CHAI recipe!
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