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The 3rd Sapporo Hongo Shin Memorial Sculpture Prize-winning work

Zaboon (Japanese for “splash”)
2021

Prize Recipient: Kiyoshi Takahashi

In summer 2007, I stayed in New York for one month and a half with the plan to tour galleries and do walk-in sales. In the second
half of July, galleries were busy closing for summer holidays, which gave me a bit of time to spare. In this moment, my friend
taught me how to play to Zaboon, a game consisting of jumping into the waves. As long as I had free time, I would go to Coney
Island’ s beach, and jump into the waves. It was exhilarating to line side by side with local people, and run in the direction of big
waves. I felt nervous when presenting my portfolio to a prickly gallerist. I experienced weightlessness when I couldn’ t distinguish
the left from the right, and between top and bottom, inside the wave I had jumped in. I felt helpless when a local art expert told me
that it was old-fashioned to bring a portfolio nowadays. The embarrassment, frustration, and fun I have experienced in New York
got all mixed together, and still gradually remain fourteen years later. This is when I was jumping into these galleries and the sea in

New York that I visualized the image for this work entitled Zaboon (Japanese for “splash” ).

In my “Onomatope series” featuring written characters, lively motion and movements expressed with imitative words and mimetic
words, as well as sentiments and emotions invisible to the eyes, are visualized in the form of three-dimensional characters. This
work, Zaboon, expresses the relationship between humans and nature, which can sometimes be threatening or bring happiness, as
well as the feeling of bumping into an insurmountable barrier, by representing the sound made by jumping into the water and the
shape of waves. Looking at the form of characters, reading words, and hearing sounds in our head —in other words, the
simultaneous coexistence of the form, the word and the sound —is the multidimensional nature and interesting part of
onomatopoeias.

Apart from the “Onomatope series” , I create handmade brushes in my “Fude (writing brush) series” , and film works about
people’ s interest and disinterest in my “Help series” . I focus on boundaries, and reflect on the nature of the relationship between
the individual and society by connecting different languages and words, or faraway lands and problematics. Language connects
people, but it can also build barriers and divide them in some aspects. As an artist, I pursue visual ways to express the polysemy

carried by words.

Born in 1974 in Hokkaido, Kiyoshi Takahashi’ s artistic expression is based on an interest in calligraphy from early childhood, and a fascination for the world of
manga since adolescence. As a contemporary artist, he brings words and characters into comical forms, and delivers powerful performances with storytelling. Since
2007, Kiyoshi Takahashi has developed the “Onomatope series” that visualizes imitative sounds. The present work, Zaboon, is part of this series. Even if it were to be
presented in a different country, the sense and meaning of the word would still be conveyed to the viewers thanks to characters being enhanced in a visually impactful
way which allows us to easily overcome barriers. In the more recent “Help series” , Kiyoshi Takahashi builds up scenes that require people’ s assistance. The set-ups
he creates prompt passersby to question themselves about whether they should react or not. In this manner, Kiyoshi Takahashi shows his true worth when bridging
gaps between different fields, and shaking the audience by intervening in-between the fields.

Kiyoshi Takahashi actively presents works in Japan and abroad such as in France, Germany, Canada, and China. In 2010, he received the JR Tower Art Box Grand
Prize. Since 2012, he has been producing general contemporary art in the Sapporo Odori 500-m Underground Walkway Gallery and the Sapporo Ekimae-dori
Underground Walkway. In 2020, he received the 3rd Sapporo Hongo Shin Memorial Sculpture Prize.

[About the Sapporo Hongo Shin Memorial Sculpture Prize| Born in Sapporo, Shin Hongo (1905-1980) was a sculptor active during the post-war period
in Japan. He has left behind a great number of monuments over the country, with a common focus on the social and public nature of sculptures. To
honor Shin Hongo' s wish that many young artists be born and grow up to surpass him, the Sapporo Hongo Shin Memorial Sculpture Prize was
established for sculptors under the age of 50.

[Hongo Shin Memorial Museum of Sculpture, Sapporo| This little museum is located in the quiet residential area of Miyanomori in Sapporo. The
collection counts over 1,800 items comprising sculptures and paintings from the Sapporo-born sculptor Shin Hongo who is representative of post-war
Japan. (Miyanomori 4-12, Chuo-ku, Sapporo)




