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he Sapporo Parallel Museum started in 2021 as an
T exhibition accessible from anywhere in the world
through both the city and the web. For its third
rendition, in addition to exhibiting artworks at six
venues along Sapporo Ekimae Dori, this year's
exhibition offered opportunities to enjoy the city and
art through museum stores, stamp rallies, talk events,
and other events, attracting approximately 60,000
people during its session. In addition, to expand the
concept of "parallel," the museum collaborated with
Yurakucho Art Urbanism (YAU) and conducted a cross-
area exchange program.
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Braid Front

2023 /2024 (> oYy MHA / 1746x1344mm
2023 / 2024 Inkjet print / 1746x1344mm
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Braid Left

2022 /2024 1> 7Yy bHA / 1167x910mm
2022 / 2024 Inkjet print / 1167x910mm
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Braid Right

2022 /2024 1> oYy FHA / 1167x910mm
2022 / 2024 Inkjet print / 1167x910mm
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Amane Ishii LTLET,

Q RAMIMRE IF (EEXE ) AR RREISRAELT B

Born in Osaka, Japan in 1994, Amane Ishii Q Daimaru Sapporo 1F (Front Entrance Exterior)  Kita 5-jo Nishi 4-chome, Chuo-ku, Sapporo

:“@d from the Kyoto City Uniy painted three views of girls braiding their hair, reflected in the window from
S wWIth a mas

different angles. The scenery outside of the window overlaps with the girls’
reflections in the window. | also made a conscious effort to overlap where the
viewer stands with the reflection of the girls in the windowpane.

Q KAALIREE 5F (RT3 7 LA ZEKROF) MR HREI5EFELTH
Q@ Daimaru Sapporo 5F (In front of the STELLAR PLACE communication port)

Kita 5-jo Nishi 4-chome, Chuo-ku, Sapporo
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2024 / Ry Y& - EnE / 6800x2550mm
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2024/ Pongee material, hanging banner / 6800x2550mm

©PIE International “Neo-Manyo”
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Royalty, Flowers and Birds

2024 / Ry Y% - EnE / 5140x3660mm
O Ay —F>aFl x4 FE,
2024 [ Pongee material, hanging banner / 5140x3660mm

©PIE International “Neo-Manyo”
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Q@ D-LIFEPLACE #Li%BIF #LIRM-ARXIL3IEELT B
Q@ D-LIFEPLACE Sapporo BIF  Kita 3-jo Nishi 4-chome, Chuo-ku, Sapporo

Yuichi Yo koyo ma T his work is a giant banner composed of excerpts from the three short
stories “Bag,” “Royalty,” and “Flowers and Birds” in the latest standalone

book “Neo-Manyo” (PIE International) published in 2023, which is based

on the Manyoshu. “Bag” tells the story of packing and transporting fruits in
various bags such as paper and net bags. “Royalty” features a page going
through aristocrats, soldiers, monks, fishermen, elegant people, friends, and
acquaintances from each social class mentioned in the Manyo. “Flowers and
Birds” is a natural history writing based on the Manyoshu about celestial
bodies, the oceans, high peaks, weather, flora, and fauna.




'Physis,

2024 / #ifE. A (82) / Y1 RAE
2024 / Resin, wood (cedar) / Varying sizes

HO BVPAERNOLS L RABRATRRI SN EE % EERET HHAP
== MREA0FEs BB L. KEERBEHAK OMBARMLL Y B5IR- 1
EarEALl, THARELTEHL A SHED S YRILTH>7-ZDRIEZIE. 20204F
7ENMEBORKMORIZEIAR L7,

Physisid. "Nature (B#)) L3RI 3F U > vEET. "Logos (EE. #HE),
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T he idea for Physis came from scientific specimen methodologies and
the modes of storing human remains seen in various religions, such as

Christian relics or the ashes of the Buddha in this case enclosing a piece of

cedar wood brought back from the Shinmei Shrine in Okute-cho, in the city of
Mizunami, Gifu Prefecture. On July 11, 2020, the giant sacred tree, an ancient

symbol of the village and worshiped for centuries by the locals, was toppled

in a night of torrential rain. #= ; |
Soma Sato Physis is a Greek word that translates as “nature” and was deemed the ,'
opposite of human endeavors such as logos (language, logic) and nomos _ /

(custom, law). Humanity’s move away from the first-hand experience of / f
Q FNAH 73R IF ALRHHRRRI25ELT B

Q Akarenga Terrace 1F  Kita 2-jo Nishi 4-chome, Chuo-ku, Sapporo

the currents and transformations of the natural world towards a scientific
stance of empirical explanation became increasingly pronounced with the
appearance in the 17th century of the word “physics,” derived from physis.

In between the way of seeing as an object of worship deeply rooted
in local culture and as a substance through scientific gaze, the invisible,
such as people’s memories and customs, flow into the object, forming a new
relationship between us and the object.
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Seira Uchida
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Photo by: Kuniya Oyamada

Photo provided by: Aomori Contemporary Art Center
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Virtual Bookshelf at Marginal Bookstore

2023/ SR RAF 4T (ADIDF—% - EEFEDR*F v 57 —% - “RFTIA— K - E=% — - &#4 - Raspberry Pi)

2023 / Mixed media (3D data, scan data of a book spines, 2D code, monitor, wood, Raspberry Pi)
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pines of books are lined up on a bookshelf composed of a wooden frame
S and a monitor. When you scan the 2D codes attached to the spines of
these books, 3D data of “marginal books,” which have been deeply involved
with people and are covered with various traces, will be displayed on your
smartphone along with the text.

Uchida engages in an activity called “marginal bookstore,” where
marked and stained used books—marginal books—are valued and sold as
one-of-a-kind collector's items. This “Virtual Bookshelf” contains 3D scanned
data of “marginal books” along with text recorded from interviews with their
owners and donors.

Inspired by the tradition of creating mounds or graves to mourn well-
used tools in Japan, Uchida created this work. “Marginal books” with many
annotations are never taken back, even by used bookstores, and eventually
die out. The books, which have different owners and have been involved in
various lives, are lined up next to each other like the bookshelves of a family.

A smartphone that reads 2D codes can be a private space for people
today. In an information-driven society, it is easy to see similar opinions and
grow intolerant of others. The “Virtual Bookshelf” invites people to enter the
private space of others and encourages them to imagine various people
through books.

In addition to the “Virtual Bookshelf,” this exhibition also features a
gacha gacha machine where visitors can purchase “bookmarks” related to
items or stories found within the books.
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Q Sapporo Fukokuseimei Koshiyama Building sitatte sapporo BIF (Step Garden)
Kita 2-jo Nishi 3-chome, Chuo-ku, Sapporo
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Arata Mino

Suguru Yamamoto

[— — — — —
Here To Stand, Here We Stand

2024/ SR BMAT AT
2024 / mixed media
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he first collaborative work by Suguru Yamamoto and Arata Mino, “Here To

T Stand, Here We Stand” is an installation born from their research. The two
artists came to Sapporo from YAU STUDIO in Yurakucho, Tokyo, and through
interactions with people who know the history of this city, they have engaged
in discussions about the meaning of "standing" in this venue for buildings,
spaces, and people, as well as the concept of “temporary enclosure"
connecting the past, present, and future. The newly written play “Here We
Stand” by Yamamoto has been translated into space by designer Shuto
Otsuki. As if it were weaving between Mino’s photographs and the installation,
the piece creates a narrative that moves back and forth above ground and
underground.

There are times when individuals feel a sense of helplessness
when confronting the reality of landscapes. This work can be seen as a
collaborative effort to bring together such “individuals” and to infuse life into
the landscape. ——ARATA MINO

| simply wanted to write a romantic play. Rather than lamenting the

present, | believe it's much more “actual” for those living in the moment to
dream of a future that doesn't exist. —SUGURU YAMAMOTO
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Q@ Hokkaido Building (tentative name) Reconstruction Project (temporary enclosure)

Q Sapporo Ekimae-dori Underground Walkway "Chi-Ka-Ho" ("Communication
Square"/West) between exits 4 and 6, Kita 2-jo Nishi 4-chome
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Director: Taisuke Koyama

Designer: Shuto Otsuki

Retoucher: Miyuki Mori

Architecture: Tomoaki Maruta, Maruta Tomoaki
Architectural Design Office

Construction: zenn Co. Itd
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Installer: Rick Yamakawa

Coordinator: Shintaro Tokairin, Sakura Yamamoto
(YAU)

Planning: Yurakucho Art Urbanism

Equipment Sponsorhship: KING JIM Co., Ltd
Acknowledgments (titles omitted): Ayane
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Battle of Hakaio and Mugentei
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2024 / Clay-animation / Approx. T minute

BRI —KEENNAAT
Monster Chronicles: Hakaio

2020 / #t. OB REDRFE /P A XAE

2020 / Clay, my brother’s drawings, conversations with my brother / Varying sizes
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Takumi Hiroyo ma W hen | was a child, my brother used to rub my cheeks slowly with his
clay-stained fingertips, smiling reassuringly. | heard this act was called

“shuryu,” and | was the only one he would ever do this with. My brother would
always use those hands to draw pictures or make something out of clay.
Whenever | asked him “Why don’t you do shuryu with others,” he would always

reply “Because their cheeks are cold.”

All the events scattered within our hectic lives are connected like
continents, unknowingly bringing light to the relationships between people.
There is an invisible “boundary” there, and it seems that people don’t know
how to view it. Even if they verbally communicate, the shuryu like my brother’s
is sealed away in their irritated faces and attitudes.

Engaging in a dialogue similar to when | was a child, | will sculpt my

1

brother’s “Monster Chronicles: Hakaio.” This is an attempt to touch the
"boundary" between me and my brother, which | may have unconsciously
created. At the same time, it is a challenge to bring the two-dimensional
world of my brother’s drawings to life, allowing others to view his world from
multiple perspectives. This is my shuryu, not a support or a collaboration but

rather an extension of life. My brother’s touch has been engrained into my
cheeks, and | occasionally remember the ticklish but reassuring feeling. Now it
is my turn to shuryu.
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2023 / M% / 35327
2023 / video / 3 mins 27 secs
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world where street cars fly in the sky and humans and robots live

together. This video depicts the city of Sapporo in the year 2122.
As you go through the city with Tappy, the mascot character of the
Higashi Ward, you will see pictures of various cities posted everywhere.
These are advertisements for the 177 member cities of the UNESCO
Creative City Network (UCCN) media arts field. They express that
Sapporo will maintain a friendly network with each city and that
“heritage,” such as cultural assets and human resources, will be
preserved even 100 years from now.

AFRIBER LY N7 — 7 MBOBERS
XFAT T T E S
REDAT4T7T7—VEHT7AZ 27 b

UNESCO Creative Cities Network 10-Year
Membership Anniversary Collaborative Project

“Media Arts Cities of the Future” Project
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©Q Sapporo Ekimae-dori Underground
Walkway "Chi-Ka-Ho"
("Communication Square"/Kita 1-jo
Higashi) between exits 7 and 9, Kita
1-jo Nishi 3-chome
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produced by NEVER MIND THE BOOKS
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http://nevermindthebooks.com/

B2 : 202442A381). 48@E. 10B&. MH (B %)
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BR5E1 X > bk (11:00-19:00)
O Stickers Street
O Posters Closet

7—7 4 A~ 7—2Z (11:30-18:30)

O2R38d) Z2I0. HIHE

O2848B) Oven Universe + Salon # L H. AHARWT 2828
O2R10B®) y. EFINFS

O2BMH(B-#) Square Comix. % 212863 + Futaba.

Parallel Museum Shop
produced by NEVER MIND THE BOOKS

NEVER MIND THE BOOKS is an exhibition and sales event for
zines, little press, and more that started in Sapporo in 2011. From
production to printing to binding, everything is handmade, and
a wide range of zines, booklets, handouts, manga, printed little
presses, and artist books is offered. Various genres are featured
and available for purchase directly from the creators. Under

the curation of NEVER MIND THE BOOKS, the "Sapporo Parallel
Museum Shop" opened on weekends, introducing artists active in
Sapporo.

http://nevermindthebooks.com/

Dates: 2024 Feb 3rd (Sat), 4th (Sun), 10th (Sat), 11th (Sun - National
Holiday)
Venue: Sapporo Ekimae-dori Underground Walkway "Chi-Ka-Ho"

("Communication Square" / Kita 1-jo Higashi) between exits 7 and 9

Sales Event (11:00 AM - 7:00 PM)
O Stickers Street
O Posters Closet

Artist Booth (11:30 AM — 6:30 PM)

O Feb 3rd (Sat) Kotsu Kotsu, Mugi Maeda

O Feb 4th (Sun) Oven Universe & Salon Tareme, Samidare-te 2828

O Feb 10th (Sat) tsu, Pichiku Pachiku

O Feb 11th (Sun - National Holiday) Square Comix, Soko-ni-oru &
Futaba.
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“The Prospects of Art and Urban
Development — Artist Talk and
Planning & Management Talk"

In recent years, more cities have been incorporating art into their
urban development. With a focus on “urban development x art,"

this discussion explored the meaning of exhibiting artworks and

the activities of artists in the city center, the joys and challenges of
managing such projects, and the future challenges and prospects.
The discussion featured guest artists and members of Yurakucho Art
Urbanism (YAU) and was divided into "Artist Talk" and "Management
Talk" sessions.

Date & Time: 2024 Feb 3rd (Sat) 2:00 PM - 5:00 PM

Venue: The Royal Park Canvas Sapporo Odori Park

Address: 1-12 Odorinishi, Chuo-ku, Sapporo

Scheduled Speakers: Seira Uchida, Soma Sato, Takumi Hirayama,
Suguru Yamamoto, Arata Mino, Ryuzo Hasegawa, Shintaro Tokairin,
Ayane Akasaka, Ikuko Imamura

Participants: 30 people
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“Looking Back on the Sapporo
Contemporary Art Scene from 1990
to 2020 — Creative City Edition”

At the art project "PARC11" held at Chi-Ka-Ho in October of last year,
experts introduced activities and organizations considered important
for contemporary art in Sapporo from 1990 to 2020. From among
them, this time focused on the "Creative City" and the "Sapporo
International Art Festival" that were particularly mentioned, and
together with various speakers, we examined the unique art scene

in Sapporo.

Date & Time: 2024 Feb 11th (Sun - National Holiday)

2:00 PM - 4:00 PM

Venue: Sapporo Cultural Arts Community Center (SCARTS) —
SCARTS Studio

Address: Sapporo Community Plaza 2F, Kita 1-jo Nishi 1-chome,
Chuo-ku, Sapporo

Scheduled Speakers: Hideaki Ogawa, Shuji Sakai, Kiyoshi Takahashi,
Satoshi Hata, Kimitaka Hamabe, Asami Hosokawa, Motoaki
Yoshizaki, Ikuko Imamura

Participants: 50 people



REVTS5)—

SR, YyRA - NSLIL - 22—V TLDERE - INFAEKERS
VTS5 —%BELE Lice AXART T TLINE) %R LI-HREX
BEL AX Y RY—ER TE5([EAKAS T2V /8R, 2FE, ¥+ 7
2avIiiHBRITA— RERI KR CHABR> TR I THEDET,
QEDRY > TaTRTEDDZE, FRTEDRR M H—REy bETL
Y b, SHIZEB200BDAICIE. FUSFILD =Ny T F)
FILDOT )RR, HIREREMR2024/8 2K — ko WTFnhs %
TLEY L, 9HETHI00ZDAIZTSMN & E LT,

THE STAMP RALLY

During its exhibition period, a stamp rally was held at the six
venues and nine locations of Sapporo Parallel Museum. Participants
collected stamps by scanning the 2D code at each location's caption
through the "Sapporo % Guiding Compass," a city sightseeing
recommendation service through the "LINE" smartphone app. After
collecting nine stamps, participants were gifted with a postcard

set featuring each artist. Additionally, the first 200 participants
received an original tote bag, an original acrylic stand, or a Sapporo
International Art Festival 2024 passport. Over the course of nine

days, approximately 300 people participated in the rally.
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EXCHANGE PROGRAM:
YAU = Sapporo Parallel Museum

YAU STUDIO, the base of activities for Yurakucho Art Ur-

banism (YAU), which brings innovation through exchange
between artists and the city, hosted a selected Sapporo
Parallel Museum artist in February and held an exhibition.

Date: 2024 Mar 7th (Thurs) — 10th (Sun)
Venue: YAU STUDIO (Kokusai Building 7F, 3-1-1

Marunouchi, Chiyoda-ku, Tokyo)
Exhibiting Artist: Chisei Kobayashi
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Sapporo Parallel Museum 2021
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Dates:

Artists:

Venues:

Orientation Point:
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2021 Dec 3rd (Fri) - 12th (Sun), 11:30 AM - 7:30 PM

AKI INOMATA, Lee Nam Lee, Eiji Ohashi, Shunsuke Kano,
Hiroshi Takeda, Yusuke Takeda, Takuro Tamayama,
Hyunjung Park

Hulic Sapporo (pop-up venue on the temporary
enclosure), miredo 2F, Sapporo Daiichi Building 4F,
Hokkaido Building 1F (closed on December 5 and 12),
Akarenga Terrace 1F, Nissay Sapporo Building 1F/B1F
Sapporo Daiichi-Seimei Building Remodeling Project

(pop-up venue on temporary enclosure),

sitatte sapporo

"The woodcuts from the bedroom, LTt
"The woodcuts from the bedroom" Takuya Yamashita

Dates:

Artists:

Venues:

"Imaginary farm, BREEE
"Imaginary farm" Yuka Numata

"Basket Cases EILIHRES
"Basket Case" Takuro Tamayama

"Why Not Hand Over a “Shelter” to Hermit Crabs?
-Satoyama-" AKI INOMATA

Sapporo Parallel Museum 2023
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2023 Feb 4th (Sat) - 12th (Sun), 11:30 AM - 7:30 PM

Tetsuro Ohashi, Yuka Numata, Asako Fujikura,
Takuya Yamashita, Yuki Yamamoto & Tatsuki Hayama

Akarenga Terrace (5F Terrace Keikaku),

Daimaru Sapporo (1F & 6F), Sapporo Ekimae-dori
Underground Walkway “Chi-Ka-Ho” (“Communication
Square” / Kita 1-jo Higashi), sitatte sapporo (BIF

Step Garden), and Hulic Sapporo (pop-up canvas on

temporary enclosure)
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Web :
www.parallelmuseum.com

Sapporo Parallel Museum 2024

Dates:
2024 Feb 2nd (Sat) - Feb 11th (Sun-National Holiday) 11:00 AM - 7:00 PM

Venues:

Akarenga Terrace, Sapporo Ekimae-dori Underground Walkway ("Chi-Ka-
Ho"), sitatte sapporo, Daimaru Sapporo, D-LIFEPLACE Sapporo,

Hokkaido Building (tentative name) Reconstruction Project (temporary
enclosure)

Artists:
Amane Ishii, Seira Uchida, Soma Sato, Takumi Hirayama,
Suguru Yamamoto & Arata Mino, Yuichi Yokoyama

Collaborative Projects:

UNESCO Creative Cities Network 10-Year Membership Anniversary Collabo-
rative Project “Media Arts Cities of the Future”, Yurakucho Art Urbanism (YAU),
NEVER MIND THE BOOKS, Sapporo International Art Festival 2024

Organized by:
Sapporo Ekimae Street Area Activation Committee

Supported by:
Agency for Cultural Affairs, Government of Japan (Fiscal Year 2023)

Direction:

Sapporo Ekimae Street Area Management Co. (Ikuko Imamura, Mie Shibata,
Ayane Akasaka)

In collaboration with General Incorporated Association PROJECTA (Kiyoshi
Takahashi, Kota Taguchi)

Project Coordinator: CAl-Contemporary Art Institute/CAIO3 (Yumiko Sano)

Design:
3KG

Architecture:
Tomoaki Maruta, Maruta Tomoaki Architectural Design Office

Advertisement:
Mariie Maruta

Photography:

Seiji Yamagishi

Translation:
Elijah Buisan (Coordinator for International Relations, Cultural Promotion
Department, City of Sapporo)

In special cooperation with:
Sapporo Snow Festival Executive Committee, Sapporo Ekimae Street
Promotional Association

In cooperation with:
Ogawa Tokusyu Insatsu, NEC Corporation

Contact:
Sapporo Ekimae Street Area Management Co.
Tel: +81-11-211-6406 | Email: info@ekimaest.jp

Web:
www.parallelmuseum.com
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