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Stitching Together the Parallel Worlds

Sapporo Ekimae Street Management Company

IMAMURA lkuko

n cooperation with the city of

Sapporo and area businesses,

the Sapporo Ekimae Street Area
Activation Committee has held an
annual snow and light art project with
Sapporo Yukiterrace six times since
2015. As part of the winter program
at Sapporo Kita 3-jo Plaza, located in
front of the former Hokkaido
Government Office (Red Brick
Government Office) and as a
transmission of the media arts city of
Sapporo, Sapporo Ekimae Street
Management has been developing
the area since 2011 as an organizing
body to revitalize the area.

With the arrival of COVID-19 in
2020, people all over the world began
to keep their distance from one another,
fraying many of our common modes of
communication. Instead we were
forced to reconceptualize how we built
and nurtured relationships and created
a sense of conviviality. Far from cutting
us off from one another, this shift in
values has kindled opportunities for the
transformation and rebirth of farflung
cities like Sapporo. As we adopted
online routines and our sense of
geographic distance receded, we
discovered the immediacy with which
we could access information and
events worldwide, and the drawbacks
of distance we'd grown accustomed to
feeling have vanished. More personally,
with my own ability to travel so limited
I've rediscovered the parks, forests,
and sea that my hometown of Sapporo
is blessed with.

This project launches with parallel
purposes: to enable art viewers to
rediscover their own physicality and
embodiedness via meandering urban

wanders after so much time spent
online; and to continue producing
cultural events and sharing them online
with audiences worldwide, as we have
done throughout the pandemic.

Just beneath Sapporo Ekimae
Street is the Sapporo Ekimae-dori
Underground Walkway. The
development of this underground
infrastructure, used by over 70,000
commuters daily, is probably influenced
by the unique nature of the city. In this
city of two million, our annual snowfall is
more than four meters. In the snow
season the landscape around us often
changes overnight, causing us to feel
like we're witnessing the birth of an
entirely new world. When you go
underground, entering the walkway's
warm, inorganic space with no snow at
all, its sharp contrast to the aboveground
snowscape is profound. How might
we see our own curatorial and cultural
productions through the same lens as
the parallel worlds, aboveground and
below, that coexist in a single city?

We named the Sapporo Parallel
Museum with that striking contrast in
mind, as an exhibition space that
simultaneously occupies both the built
environment and its digital counterpart.

This parallel condition is a way of
working beyond the Tokyo metropolitan
area, with the regionality of the project,
| believe it is necessary to combine
perspectives and flexibility or ability
to make diverse choices in these
uncertain times.

It is difficult for artists to support
themselves in rural towns with just
one profession because of the lack of
supportive infrastructure. | am an office
worker, an artist, and the mother of a

5-year-old. The expertise that comes
with an in-depth understanding of one
field or profession is of extraordinary
value, but | also find value in juggling
several things. It may be difficult to
master any of these roles completely,
but there are certain points of view
that one can only see through cross-
pollination. For example, how important
is an elevator in a public space, and is
it an essential function for those who
need it? It's embarrassing to admit,
but this is something | never really
noticed until | found myself pushing
around a baby stroller. Understanding
the vulnerable and others is not an
easy task, but it is possible to
recognize them by crossing these
already established borders and sew
them together to expand on them, or
conveying the essential values in them.

Numerous urban public spaces
have already been transformed into
exhibition venues worldwide, often
via artist-led projects. At the Parallel
Museum, both artists and venue
providers have worked together as a
new collaborative project. It is a project
carried out mainly by community
companies that have built relationships
with the business owners in the area.

The coronavirus epidemic has
forced a reset of our common sense,
leading to another step forward. From
now on, it will be possible to create a
colorful and unique city by spreading
the concept to the people who play the
leading roles and the people who
come to the city, and by creating a
mechanism that crosses the viewpoints
that do not intersect in parallel, like
stitching together pieces of cloth of
various colors and shapes.
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KANO Shunsuke

Born in Osaka in 1983, Kano has been based
in Kyoto since finishing graduate school at
Kyoto Saga University of Arts. In his work, he
analyzes the relationship between image and
object; although his art practice is primarily
photographic (making/viewing images), he
explores the experience of “seeing” through
various media, from flat surfaces to three-

dimensional images to time-based work.

2021/ 7" >~k / H3000xW12000
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'Pink Shadow (Sapporo 2021),

Pink Shadow (Sapporo 2021)

T his is an iteration of my
recent Pink Shadow series

created specifically for the Parallel
Museum. This series attempts to
look at the front and the back of the
photograph—what we see in front of
us and what we are unable to see—
simultaneously.

"Pink Shadow" consists of
a mounted photograph with large
patterns cut into it, overlaid with a
smaller pattern that has been screen
printed onto transparent acetate.
With the acetate overlaid atop the
photograph, it is re-photographed
to show the pattern cast on the
surface of the original image,
illuminating through shadow and
light the space in front of the image
itself.

When a photo is taken and
printed in fixed media, it's stilled,
never moving again. But illuminating
the space behind the viewer sets it
in motion once more. By trying to
capture and counterbalance what
can't be seen simultaneously,
hope to create a state in which the
perception of what we see in front
of us continues to waver.

P

Pink Shadow
0'36"
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PARK Hyunjung

An artist and lecturer at Hokkaido University
CoSTEP, Park was born in Seoul, South Korea
in 1984. She studied at Korea National Univer-
sity of Fine Arts and Musashino Art University
Graduate School, where she received a doctor-
ate in cast sculpture. She looks at the boundar-
ies of monogoto (materiality and ‘thingness’),
recording and making work with her camera;
she also conducts research on Communication
in Science andTechnology at CoSTEP, organiz-
ing projects across the disciplines of science
and art. Her major exhibitions include the 2020
Sapporo International Art Festival (in collabo-
ration with Pawel Janicki) and Ano Onshitsu,

upcoming at Hokkaido University.
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any trees were cut to build a

bridge for the Sapporo Winter
Olympics in 1972, nearly fifty years
ago. Thinking about it being taken
down, | saw too that people have no
hesitation when it comes to cutting
down a tree older than them; it's
a routine part of human activity.
Observing this, | made a record of
the bridge to represent man-made
construction, as well as drawings
of weeds and grass that had grown
up to cover the bridge, and the
many varieties of trees originally cut
for the bridge's construction. These
things have never coexisted at the
same moment in time, but through
these records, they're able to occupy

overlapping layers, allowing us to
consider what is lost and what is left
behind.
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Basket Case
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2021 / Mop, stainless steel, glass, epoxy resin, wood, video, monitor, speakers,
PVC sheet, ALPOLIC (aluminum composite), paint, vinyl sheet flooring.

Pole Ball's Landing Life (Delayed)
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Repetitive images are slightly grounded to make a composition.
Repetitive images appear in different dimensions.

Repetitive images exist by sharing the same rules.

Repetitive images are transformed by assigning themselves another role.
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TAMAYAMA Takuro

Born in 1990 inTajimi City, Gifu, Tamayama
completed programs at the Aichi Prefectural
University of the Arts and atTokyo University of
the Arts in 2015. He currently lives in Saitama
Prefecture, where he creates installations using
brightly colored everyday items, lighting, and
images, using the tones in his films and color
from his paintings; the the sound and rhythm
of daily life; and found objects such as brushes,
mops, plates, and sofas.
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TAKEDA Yusuke

Born in Hiroshima in 1985, Takeda is an artist
and lecturer at Kanazawa Art and Technology
University. In his work he explores multimedia
installation environments, creating work every
day as well as accumulating fragmentary
images. His major exhibitions include Aperto
06 Takeda Yusuke (Kanazawa 21st Century
Museum of Contemporary Art long-term
installation room, 2017), void (MORIYU
GALLERY, 2018), Taipei Perception (Treasure Hill
Artist Village, 2018) and Prospects (Yamashita
Building, 2020).
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unknown paintings
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2021 / paintings, drawings, stones of varying sizes
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ith these works | wanted to
\/\/ think about two things: first,
how the act of painting can be a form
of care, offering a way to reconnect
with oneself, and second, what the
public role of painting is in the current
situation. This exhibition included
new works as well as previously
unexhibited paintings and drawings.

unknown paintings

Photo
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LEE Lee Nam

Born in Damyang, South Korea in 1969,

Lee uses digital media to create intimate
conversations with an audience via his art
pieces, which often incorporate his own stories
and narratives. He seeks to convey the value
of life and happiness, depicting timeless
empathy and humanist discourse from his
own perspective and in his own words. In his
work, he pursues kiinseido, the Zen Buddhist
painterly concept of the “living moment,” which
seeks to intuit and express the essential spirit
of a painting’s subject. He has exhibited his
multimedia pieces at more than 800 major art
museums and biennials both in South Korea
and abroad, including in the US, Europe, and
Asia.
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2019 Reborn Light-Songhamang Falls
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T his work is composed of the
background of KangYi-O's
Songhamang Falls. Through Kang
Yi-O's work, which freely expresses
arithmetic, various issues of modern
society, including “The State,

Immigrants, Minorities, Human
Rights and Art,” are contained in
landscape painting. The shell flying
over the arithmetic symbolizes the
violence of the state and the system,
and the art and civilization combined
above it symbolize inseparable
relationships.

This work adds a cartoon
element to the landscape of
coexistence and confrontation
between utopia and dystopia
achieved digitally and tries to contain
a humorous satirical message about
the reality we are in. The organically
intertwined landscape of modern
society faces conflicting factors, such
as East and West, day and night, the
passage of time, surrealism, religion,
state and state, and induces human
reason at the boundary created by
these relationships.
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Ruins Mona Lisa
5'34"
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AKI INOMATA

AKI INOMATA was born in 1983 and currently
lives and works inTokyo, Japan. After
graduating from Tokyo University of the Arts
in 2008, she stayed in New York City on an
Individual Fellowship Grant from the Asian
Cultural Council. Focusing on how the act

of creation is not exclusive to mankind, she
develops co-creation with non-human species.
Solo exhibitions include: Towada Art Center,
Aomori, Japan (2019); Kitakyushu Municipal
Museum of Art, Fukuoka, Japan (2019); and
Musee de Nantes, France (2018).

Major group shows include: Broken Nature

at MoMA, NYC(2021); The XXlI Triennale di
Milano” LaTriennale di Milano (2019); and
Thailand Biennale 2018” Krabi, Thailand (2018).

HbzLTHh5

LM RE
— E:E[.IJ—' T

Why Not Hand Over a “Shelter” to

Hermit Crabs? -Satoyama-
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2018 / Five-channel video
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n the winter of 2017 | traveled in

the snowy Echigo - Yuzawa regions
in Niigata Prefecture. The trip was
underscored by the harshness of life
in snow country, and the spectacular
beauty of the terraced rice paddies.
It was an opportunity to rethink the
way “satoyama” should be.

| researched two sites:

“Gogoan” where the monk Ryokan
had lived, and “Oginoshima Village”
a loop village consisting of a group of
old houses with traditional thatched
roofs. | created a five-channel video
installation that combines images of
the site with hermit crabs carrying
shelters on their backs.
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Why Not Hand Over a “Shelter” to Hermit Crabs? -White Chapel-
4'44"
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OHASHI Eiji

Ohashi was born in Wakkanai, Hokkaido, in
1955. Since his late twenties he has visited

the countries of the Himalayas, fascinated

by the desolate beauty of winter and other
harsh environments. In 2008 he launched the
Roadside Lights project, portraits of vending
machines (usually in winter) commonly seen in
these travels. These photographs, which depict
solitary, shining vending machines in otherwise
stark natural landscapes, cast the machines in
an almost anthropomorphic light.

'Roadside Lights,

Roadside Lights
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s dusk approaches, vending

machines glow in the streets
of cities and suburbs across Japan.
Streetside vending machines are an
unusual sight in much of the world,
but very ordinary for Japan. They
stand alone as if in the wilderness,
looking lonely. They work day and
night, but are removed as soon as
sales drop. This shining image of the
vending machine is an echo of us,
unable to exist without asserting our
own luminous selfhood.

Fukuzumi. Kiyota, Odori. Atsubetsu
Photo
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TAKEDA Hiroshi

Takeda was born in 1978 in Sapporo, where
he still lives. He completed the Art and Craft
program at Hokkaido University of Education
in 2003. Since 2017 he has been a member
of the Naebono Art Studio. His paintings are
produced by repeatedly layering fluorescent
colors and transparent media mixed with
printed materials, glitter, and gold leaf.

[ .
untitled

untitled
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2021 / print
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y works are characterized by
I\/l a complex layering of graphic
elements drawn from across the
modern history of print and digital
media. I'm often told that my work
is too dense to focus on carefully
amid the profusion of details. When
| reexamine them closely amid the
visual density, | catch glimpses of
details that I'd never before noticed
myself.

In this untitled piece, my main
focus is on those often-overlooked
details. | shot photographs of ones
that felt especially evocative to me
from my own past painting and
installation work. Rather than using
brushes, | digitally reconstructed this
new piece by treating those source
photographs themselves as graphic
elements.
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Collaborative Project:
City to City 2020:
Human Responsibility

The UNESCO Creative Cities Network Media Arts Project
Participating artists: Oguro Junichi (sound artist), Beata
Kolbasovské (media artist)

ince becoming a member of the UNESCO Creative Cities
S Network of Media Arts in 2013, Sapporo engaged in cultural
exchange with leading cities around the world, holding an annual
exchange between artists from these cities since then. Due to
the impact of the coronavirus, these exchanges have become
difficult to carry out via pre-pandemic strategies.

This led to the creation of the City to City: Human Responsi-
bility project, a collaborative online exchange pairing artists from
global participant cities to co-produce new works together in a
single month. In 2020 nine cities participated, resulting in five
new works. Sapporo was paired with the Slovakian city of Kosice,
and representative artists from both cities collaborated on the
theme of human responsibility.

Reminiscence path

Co-produced in the fall of 2020, this is an audiovisual installation
that explores ways of memorializing and reflecting on the world's
situation in the wake of the coronavirus.

Two lead artists, Beata KolbaSovské from Kosice and Oguro
Junichi from Sapporo, provided video and music. Kolbasovska
created a video by tracking her own walking and cycling paths
using GPS data, topographic maps, and other applications. Artists
gathered information on pedestrian and cyclist paths in both cities
using GPS data obtained from various applications and topo-
graphic maps. Oguro’s music uses binaural sound recorded in the
street, which moves according to the movement of the image as
if the viewer were actually walking.

The word “path” means “life” as well as “road.” Though our
inquiry, we seek to ask where we have gone in a world under
siege. Where did we rest? What will we think when we look back
at this work in a few years?

This work, which visualizes people’s shared experiences
during the pandemic, connects directly to our memories. Even if
you are alone or disconnected from others, this ‘Reminiscence
path’ connecting Sapporo and Kosice expresses a sense of unity
among those affected by the pandemic worldwide.
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have vanished, creating a rich environment where arts and cultural events are now
accessible worldwide. These have taken the place of in-person events, fostering
new relationships and creating invisible intimacies while maintaining distance. At the
same time, amid this flourishing cultural landscape we've found ourselves mourning
the loss of place-specific textures of culture, geography, and celebration.

Faced with the ongoing pandemic, the Sapporo Parallel Museum aims
to reaffirm the value of art by looking at the uncertain present from multiple
perspectives. Accessible from anywhere in the world, it shows work both on on-
site at physical locations around downtown Sapporo Ekimae Street as well as at the
website that are specially dedicated to the virtual space.

Sapporo Ekimae Street stretches both above and underground. In the snow
season, the landscape around us often changes overnight, making us feel as if we're
witnessing the birth of an entirely new world. The first themed exhibit of the Parallel
Museum is Opening the Curtain, which will illuminate these parallel worlds, linking
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them to the existing characteristics of the city to create experiences that straddle
the boundaries between virtual and real life, offering opportunities to discover the
new potential of the urban landscape.

Sapporo Parallel Museum 2021: Opening the Curtain

Dates: December 3 (Fri) — December 12 (Sun) 11:30-19:30

Artsists: AKI INOMATA, Lee Lee Nam, Ohashi Eiji, Kano Shunsuke,
Takeda Hiroshi, Takeda Yusuke, Tamayama Takuro,
Park Hyunjung

Venues: Hulic Sapporo (pop-up venue on the construction wall),
miredo 2F, Sapporo Daiichi Building 4F,
Hokkaido Building 1F (closed on December 5 and 12),
Akarenga Terrace 1F, Nissay Sapporo Building 1F/B1F

Orientation Point: Sapporo Daiichi-Seimei Building Remodeling Project (pop-up
venue on construction wall), sitatte sapporo

Venues provided by: Akarenga Terrace (Mitsui Fudosan Co., Ltd, Japan Post Co., Ltd),
Keiwa Co., Ltd, Sapporo Fukokuseimei Koshiayama Building
sitatte sapporo, The Dai-ichi Life Insurance Co., Ltd/
TAKENAKA-IWATACHIZAKI-ITO Joint venture, Daido Life
Sapporo Building miredo, Nissay Sapporo Building, Hulic Co.,
Ltd/TAISEI-ITO Joint venture, Mitsubishi Estate Co., Ltd

Organized by: Sapporo Ekimae Street Area Activation Committee

Funding Body: Agency for Cultural Affairs, Government of Japan

Director Board: Project organization: Sapporo Ekimae Street Management
Co-organization: General Incorporated Association:
PROJECTA
Project Coordinator: CAl-Contemporary Art Institute/CAIO3

Design: 3KG

Architect: Maruta Tomoaki Architectural Design Office/ Maruta Tomoaki

Translation: Hagitani Umi

Communication:  Min Jinkyung

Photo by: Komaki Yoshisato

Advertisement: Maruta Mariie

Contact: Sapporo Ekimae Street Management Co.
Tel: +81-211-6406 | Email: info@ekimaest.jp

Web: www.parallelmuseum.com

This collaboration between business
owners in the Sapporo Ekimae Street
area and the City of Sapporo is part of
a project to create bustling new urban
centers and to promote Sapporo to the
world as a hub of media arts through
its partnership, begun in 2013, with the
UNESCO Creative Cities Network.

Sapporo Ekimae Street Area Activation
Committee is an organization
composed of businesses along
Ekimae Street and throughout Sapporo
working to foster a vibrant, welcoming
atmosphere for business people and
visitors to the Sapporo Ekimae Street
district.

This exhibition has been designed with
COVID-19 precautions in mind.






